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Collaborative Projects Inc., or Colab, was an influential 
artists’ collective formed in New York City in 1977, known for 
provocative political exhibitions and performances. As a collective, 
Colab prioritized artist-as-activist modes of creation through financial 
independence, and emphasized socially- and politically-engaged 
art. From open, uncurated, themed exhibitions, like Jenny Holzer 
and Coleen Fitzgibbon’s Manifesto Show, to consumer-engaging 
enterprises like the Art Direct mail-order catalog, and large-scale 
exhibition installations like The Times Square Show, Colab members 
produced work that challenged normative values in art, real estate, 
sex, race, policing, media, and consumerism while simultaneously 
offering a model for effective and independent activist organization. 
Artists such as Kiki Smith and Tom Otterness got their start with Colab’s 
capacious organization, and even Thurston Moore’s early band (The 
Coachmen) found a home among Colab’s rhizomatic structure of 
performance, participation, and community. 

This collection, assembled by Colab member, visual artist, dancer, 
and video maker Julie Harrison, is twofold. It contains posters, flyers, 
and ephemera that document Colab’s many projects from the late 
1970s to the early 1980s, as well as a compact archival section that 
provides further context for Harrison’s participation in this collective 
project. The scope of participants is wide-ranging. Works from the 
above artists, as well as Jane Dickson, Joe Lewis, Alan Moore, John 
Fekner, Christy Rupp, Mitch Corber, Jane Sherry, Ilona Granet, Keiko 
Bonk, and many others are present, alongside an ample collection of 
downtown performance and gallery ephemera from spaces such as 
Patti Astor’s Fun Gallery, Wednesdays at A’s, Women’s Interart Center, 
and others. Materials related to Colab’s touchstone Manhattan Cable 
TV public-access program Potato Wolf, an experimental and often 
improvised television show lampooning American culture and media, 
are included. In addition, administrative materials document Colab’s 
workings as both an artists’ collective and a not-for-profit organization 
whose influence remains visible in the twenty-first century through the 
sustained success of kindred ventures such as the exhibition space 
ABC No Rio and the bookstore/artists’ organization Printed Matter, Inc. 

The archival materials contain a selection of manuscripts, clippings, 
and ephemera related to Harrison’s dance and performance practices 
during the late 1970s and 1980s. In doing so, these items document 
how artists, engaged in dance and performance-based work at the 
end of the twentieth century, began to interact with video to preserve, 
and even expand the scope of a traditionally live and ephemeral 
medium.

Above: Julie Harrison on camera during a live WNET broadcast of a rally in Central Park, 
“March for Disarmament: June 12, 1982.” Below: Still from “Dance Movement,” [1978].



The collection contains
Posters/Flyers/Ephemera: Approx. 128 posters, flyers, items of gallery and exhibition 
ephemera, and working files related to Colab’s productions in New York City. Many of 
these have holograph emendations and hand-painted details, and represent the wide 
range of Colab’s projects and aesthetics. Of these, 98 items measure approx. 11 x 8.5 in., 
along with several smaller items, and 30 range in size from 9 x 9 in. to 22.5 x 28.5 in.

Manuscript Materials: Over 250 pages of autograph, holograph, typescript, printed 
typescript, collaged, and photocopied archival documents, including two handmade 
books, narrative drafts of dance and movement works, transcribed interviews and 
conversations between Julie Harrison and collaborators, artist statements, and working 
files, many related to Harrison’s dance, performance, and video practice during and 
immediately following her participation in Colab. Over 400 photographs, documenting 
Harrison’s dance and performances, including Ellipsis, Missing, Dance Movement, and 
many others, are present and depict how performance and dance were evolving in 
Manhattan’s experimental art scene. Working files related to the 2011 digitization of the 
Colab television production Potato Wolf are included. A small selection of newsprint press 
clippings, some collaged, are included. 

Digital Materials: 355 MB of digital files, totaling 527 items, are present, many related 
to the 2011 digitization of Potato Wolf. Stills from Potato Wolf are included, documenting 
the performances and programs broadcast by the production. Grant application and 
administrative materials related to Harrison’s grant from the New York Council of the Arts to 
fund the digitization are included, as are narrative histories, many by Harrison, of Potato Wolf. 

A complete inventory of digital materials is included as a supplement to this document.

Date: 1976–2016; bulk 1978–1983. 

Colab Print Supplement: 34 books and publications related to Colab, including books by 
members, exhibition catalogs featuring works from members, related exhibition catalogs 
on feminist film, performance, and art, and periodicals collected by Julie Harrison about 
video and performance works in the late 1970s through the 1980s. Included is a complete 
run of X Motion Picture Magazine, the first Colab-funded publication. Emblematic of the 
punk-zine ethos of the early 1980s, X featured a stunning cross-section of the downtown 
art, avant-garde, and music scene before giving way to its more polite sister publication, 
Bomb Magazine.  

To inquire about the collection, please contact info@granarybooks.com.



A Brief Overview of Colab
“We were a gang of young artists who had nothing to lose, and as a result we 
had the power to accomplish anything we could think of…” Walter Robinson. 

(from page 8: Schumann, Max. A Book About Colab (and Related Activities), Printed 
Matter, Inc., 2016.)

Colab was established in 1977 by a diverse group of artists who envisioned 
what co-founder and experimental film artist Coleen Fitzgibbon described 
as a “non-hierarchical union of artists (cultural workers)” (Schumann 23). 
Financial autonomy, they recognized, was a necessity for any artist to execute 
uncompromised, activist-driven work and in 1978, Colab incorporated as 
a not-for-profit. As a result of this, federal and state grant money became 
accessible to Colab; this coincided with a short-lived moment of increased 
federal funding for the arts during the late 1970s and 1980s, which also 
spurred the development of small press publishing projects at neighboring 
institutions like The Poetry Project at St. Mark’s Church. Thus, Colab members 
began organizing provocative and forward-thinking exhibitions, such as 
1979’s Income and Wealth Show—held at Fitzgibbon’s exhibition space 
5 Bleecker Store and documented in this collection with work by Robert 
Cooney—and The Batman Show, organized by Diego Cortez and playfully 
combining work by Colab artists, such as Andrea Callard, with drawings of 
superheroes by local children. 

On January 1, 1980, Colab launched what would become a groundbreaking 
exhibition for the group: The Real Estate Show. Envisioned as a two-week 
exhibition/occupation of a vacant building on Delancey Street, the show 
would feature a collection of works that addressed the twin crises of eviction 
and gentrification spreading through downtown Manhattan. But on January 
2, Colab returned to find the building padlocked by the city’s Housing, 
Preservation, and Development office. Through member Becky Howland, 
Colab entered negotiations with the city, eventually receiving a month-to-
month lease for a different vacant building on the Lower East Side: 156 
Rivington Street. Colab accepted, the lease was signed, and ABC No Rio, the 
Lower East Side arts organization and performance space still in operation 
today, was born. While The Real Estate Show was almost too ephemeral 
to result in significant preserved documentation, this collection contains 
ephemera and archival materials related to ABC No Rio, such as exhibition 
flyers and notes on ongoing projects.

Colab Meeting, Sun. April 8. Collaborative Projects Inc., [1979]. 11 x 8.5 in. 
Photocopied poster with collage and hand-lettering.



The Real Estate Show laid the groundwork for one of Colab’s most ambitious 
and successful projects: The Times Square Show. Held only six months later, 
in June of 1980, The Times Square Show was a 24/7 exhibition held in a 
former massage parlor on West 41st Street that co-organizer and painter Jane 
Dickson remembers as “an anarchic Darwinian process. Some artists [sic] 
pieces were replaced or overshadowed by other artists’ work…Unknown 
SVA students, Kenny Scharf and Keith Haring showed up and added art work 
[sic] wherever they felt like it, as did graffiti masters Lee and Fab 5 Freddy. 
There was no final curator/arbiter to settle these disputes. It was creative 
arm to arm combat and the most assertive won” (135). Despite its seemingly 
anarchic nature, the show was a success: it ran, uninterrupted, for the entire 
month of June and featured works from Jean-Michael Basquiat, Jenny Holzer, 
Mimi Gross, Kiki Smith, Tom Otterness, Cara Perlman, Christy Rupp, Ilona 
Granet, Joseph Nechvatal, and countless others. Alan Moore ran a cheap 
giftshop, selling Colab work, known as the A. More Store, and Mitch Corber 
spent significant time filming the performances and the space itself. Archival 
materials and ephemera within this collection underscores that, while the on-
site performances and installations may have been an artistic free-for-all, the 
planning Colab put into The Times Square Show was not. A line-item budget 
(item no. 23 in the complete inventory) breaks down the group’s expenses 
for the show and demonstrates the level of organization and planning 
Colab officers put into ensuring the success of their ever-expanding artistic 
endeavors. In the collection, ephemera further documents participants and 
events that took place.

One of Colab’s longest-running projects was Potato Wolf, a weekly half-hour 
television program that aired on Manhattan Cable TV’s public access station 
from 1979 to 1986. “These were (mostly) ‘live’ shows of varying themes and 
styles where folks rotated technical and creative duties,” Julie Harrison recalls 
(152). Frequently absurd, and often featuring improvised performances 
with handmade props and whatever materials were available, Potato 
Wolf integrated a sharp political view into much of its content, even while 
maintaining the anarchic spirit of its creators. Harrison notes that “much of 
Manhattan wasn’t wired for cable TV yet, especially the downtown enclave, so 
very few people actually watched Potato Wolf. We would end up afterwards 
viewing the ¾” [video] dub of the live show at someone’s loft, drinking and 
laughing at our brilliance and silliness. I think the laughter was the defining 
attribute of Colab” (152). Harrison participated not only as an actor but as 
a camera operator, capturing the to-be-televised chaos of her comrades. 
Notably, along with her roommate and at-the-time partner Cara Brownell, 
Harrison used Potato Wolf to broadcast the first screening of Kiki Smith’s now 
iconic first film, Cave Girls, co-conceived  with Ellen Cooper. This No Wave 
exploration of the street harassment faced by women in a patriarchal society 
featured numerous women from Colab, including Brownell, Harrison, Becky 
Howland, and Ilona Granet, among others.

Untethered by a single unifying aesthetic, Colab members were free to 
move between mediums. Television, music, dance, painting, film—every 
artform was available, an approach that embodied Colab’s fascinating 
blend of anarchy and democracy, as well as mirrored the emergence 
of the cross-pollination within the art world. Independent, restless, 
shockingly organized, rooted in humor, and never afraid of confrontation, 
Colab produced works that fought back against the bleak, economically 
depressed world from which they were produced and offers a model of 
success for the contemporary artist-as-activist, centering performance and 
public interaction.

Colab Meeting, Sun. Mar. 15, Chris & Ulli’s 149 Ludlow. Collaborative Projects Inc., 1981. 
11 x 8.5 in. Photocopied typescript with comic strips. Agenda for the March 1981 Colab meeting held 
at the apartment of Christof Kohlhöfer and Ulli Rimkus, an early member of Colab and a frequent 
bartender at Tin Pan Alley, a bar run by Maggie Smith in Times Square and staffed exclusively by 
women. Rimkus would go on to open the famed bar Max Fish on Ludlow Street.



[Beth B and Scott B], Exotic Events: Times 
Square Show. Collaborative Projects Inc., 

[1980]. Offset printed newsprint. Poster printed 
to advertise programming for The Times Square 

Show.
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Colab Meeting, Monday, Feb. 19. Collaborative Projects Inc., 
1979. 11 x 8.5 in. Photocopied typescript agenda for a meeting held 
at 45 Crosby Street, the apartment shared by No Wave filmmakers 
Scott B and Beth B, directors of Vortex (1981), a defining No Wave film 
starring Lydia Lunch and James Russo. The meeting took place shortly 
after Colab was incorporated as a not-for-profit in 1978. Neil Zusman, 
a collaborator of Julie Harrison’s, has used the paper for phone 
messages: 1-“Alan Moore called” and 2-“Bob Warren … wants Cara’s 
[Brownell] phone #.” By this time Brownell had moved out and Zusman 
and Harrison lived together in the loft at 168 Mercer Street, which 
they used as a rehearsal and performance space as well as for Colab 
projects

Collaborative Projects Meeting Sunday Oct. 7. Collaborative 
Projects Inc., [1979]. 11 x 8.5 in. Photocopied typescript and 
photograph. Agenda for Colab’s meeting to apply for the National 
Endowment for the Arts’ “Artist’s Space” grant. Members are provided 
with instructions on what information to bring to the meeting for the 
grant application.

Colab Meetings 
and Agendas

Collaboratives [sic] Projects Meeting Sept. 9, 1979. Collaborative 
Projects Inc., 1979. 11 x 8.5 in. 2 pp., photocopied typescript. 
Membership agenda that provides details of discussions held on 
September 9, 1979, at 515 Broadway. Members discussed “what 
constitutes a Colab project,” Colab’s “relationship to projects who wish 
to function autonomously, yet use Colab as an umbrella,” and other 
topics. Included at the bottom is a directive to members that there 
will be “no verbal abuse, attacks, knives, guns, strychnine tablets etc.” 
during the meeting.

[Colab Cabana]. Collaborative Projects Inc., [1982]. 11 x 8.5 in. 
Photocopied flyer, with collage, typescript, and hand-illustration. In 
1982, Colab rented a house on Long Island, in Greenport, intended for 
use by members as a space for projects to take place outside of the 
city. The artist of this flyer, which provides members with directions to 
the house, is unidentified but the rules were likely written by Walter 
“Mike” Robinson, the author of at least one other document sent out to 
Colab members with rules for the use of this shared, communal space. 
In this second document, Robinson opines “I feel like a nag writing this 
stuff down. We’re grown-ups, we’re responsible people, and we can 
police ourselves. Right?” (Schumann 193).



Times Square Budget (Colab). Collaborative Projects Inc., 1980. 11 x 8.5 in. 
Photocopied typescript. Line-item document of expenses for the lead up to The Times 
Square Show. The budget shows the organizational strategy of the exhibition, especially 
after the closure of The Real Estate Show, and demonstrates the seriousness with which 
Colab operated to ensure the success of radical political performances in the city. The 
final line-item, “Posters/printing,” would have included Jane Sherry’s How to Stop a Bullet 
(pictured, page 13), and totals $500, or approximately $1,800, in 2022. 

All Color News. Collaborative Projects Inc., 1978. 11 x 8.5 in. Photocopy with 
rubber stamping. Flyer advertising an open meeting to discuss All Color News, one 
of Colab’s early television programs that aired on Manhattan Cable. A precursor 
of Potato Wolf, All Color News covered topics its producers saw ignored or 
inadequately addressed on conventional news media. This meeting was held at 
Franklin Furnace during its early years as performance space at 112 Franklin Street.



[Otterness, Tom (cover artwork) and Mike Glier (organizer)]. Art Direct: Items for the 
Home or Office. Collaborative Projects Inc. and Printed Matter, Inc., [1982]. 5 x 8 in. 
Art Direct was a mail-order catalog through which Colab artists’ works could be purchased 
by the public. Paintings, drawings, and prints are present throughout, as are less traditional 
options. Jane Sherry includes hand-painted fans at $25 apiece (options included police on 
night shift and two men drinking). T-shirts are available from Christy Rupp (featuring her 
iconic rat, often seen as a sticker along curbs in Manhattan) and Kiki Smith. Kathy Acker 
contributes her book Hello, I’m Erika Jong, described as a “slickly designed book of porno-
dumbness.” More demure options, including a book of Sol LeWitt’s drawings, are also 
available.

Big and Free Large Objects Chant Acapella Artists Shorts. Grommet Art Studio, [circa 
1979]. 8 x 8.5 in. Printed flyer. Advertisement for an evening of performances at Grommet 
Art Studio, the second-floor loft of a co-op on Broadway in which many Fluxus artists lived 
and worked. Grommet was opened by Jean Dupuy and Olga Adorno who focused on works 
that were collective, collaborative, and experimental in nature, as evidenced by the wide-
ranging artists featured on this flyer including Julie Harrison, Dick Higgins, Mitch Corber, 
Jackson Mac Low, Don Cherry, Jaime Davidovitch, Patty Oldenburg, and many others. 
Notably, in 1982, Dupuy rented space in the loft to Emily Harvey who then opened the 
Grommet Art Gallery, which she continued after Dupuy and Adorno left New York. This flyer 
predates Harvey’s involvement, as evidenced by the use of the space’s first name, Grommet 
Art Studio (Emily Harvey Foundation, Grommet Gallery Exhibitions (1982–1984) https://www.
emilyharveyfoundation.org/newyork/Pages/grommetgallery.html).

Artist and Exhibition 
Ephemera and posters



Granet, Ilona. The 3 R’s Updated: Rape, 
Ravage, & Roll. N.p., 1980. 4.5 x 6.5 
in. Printed postcard. Announcement of 
Ilona Granet’s performance at Fashion 
Moda in the South Bronx in June of 1980. 
The timing of Granet’s performance at 
Fashion Moda is significant: Fashion 
Moda, founded by Stephen Eins in 1978 
(formerly of exhibition space 3 Mercer 
Street), collaborated with Colab on The 
Times Square Show, which took place 
simultaneously during June. Fashion 
Moda, located in the South Bronx, was 
responsible for bringing graffiti artists to 
the exhibition, one of the earlier instances 
of graffiti reaching the downtown art 
scene.

Corber, Mitch. [Untitled photocopied poem-collage]. N.p., 1979. 8.5 x 
11 in. Photocopied collage with crayon illustration and coloring. Folded twice 
to create three panels featuring collaged poems by the poet, performance 
artist, and No Wave videographer Mitch Corber. On the back, Corber has 
inscribed the work to Julie Harrison and signed it. Corber was an early member 
of Colab and, beyond his poetry, was known for appearances in No Wave films 
such as James Nares’ Rome 78 alongside Lydia Lunch, James Chance, and 
John Lurie.

Callard, Andrea. Bat Tract. N.p., [1977]. 
8.5 x 14 in. Screenprint on newsprint. 
Newsprint folded three times to create 
a six-page brochure. Contains Callard’s 
contribution to The Batman Show, an 
exhibition arranged by Diego Cortez and 
held by Colab in January 1979 at 591 
Broadway, Robin Winter’s loft. Different 
texts appear within the brochure: “A BAT, 
BRAMBLE AND COMORANT (not exactly 
according to Aesop),” an untitled piece, “A 
BAT AND A WEASLE,” and “A BAT, BIRDS, 
AND BEASTS.” Several newspaper stories 
on the dangers and nature of bats are 
included on subsequent pages. 



Cooney, Robert. [Direct + 
Continuous Transit to Haiti]. 
N.p., [1978]. 11 x 8.5 in. 
Photocopied print. Collage with 
illustration of the artist’s visa and a 
passport photograph blacked-out 
with marker. During their time in 
Colab, Cooney and Julie Harrison 
were close friends, traveling 
together to film in Mexico, and 
collaborating, along with Cara 
Brownell, on “Prudencio en 
Transito” at Franklin Furnace in 
1979.	

[Cooney, Robert]. Por Exxon, For Kill. N.p., [1978]. 11 x 8.5 in. Photocopied print. 
Hand-lettered poster on orange paper by Australian-born poster artist, printer, and 
filmmaker Robert Cooney. Produced as part of a window exhibition at Stefan Eins’ 
3 Mercer Street, a storefront and exhibition space. In a 2013 interview, reflecting on 
his time in New York and as a part of Colab, Cooney recalled: “the majority of the 
posters were hand-lettered and printed on newsprint or tissue-based paper if we 
were plastering them over slightly rougher territory. But the subject matter is really 
as diverse as the look of the posters. There is nothing predictable, nothing uniform 
about them…” (“Rocking the Gallery,” Yahoo! News, July 23, 2013 https://au.news.
yahoo.com/rocking-the-gallery-18127585.html).

Fekner, John. Avoid TV/”Read.” 
N.p., 1980. 11 x 8.5 in. Photo-
copied typescript with printed 
logo. Typescript statement written 
as part of spray paint artist John 
Fekner’s NO TV/READ project. 
Fekner installed a television in the 
window of Eins’ Fashion Moda 
and affixed the project’s logo, 
the letters “TV” within a circle 
and slashed diagonally, onto the 
glass along with the word “READ” 
stenciled on the left- and right-
hand sides of the pane as well as 
along the bottom. He included 
statements in both English and 
Spanish on the dangers of adver-
tisements and television, media 
that Fekner posits exists to control 
our lives and convince us to “save 
time so we can experience life 
quicker” (Fashion Moda, Selected 
Projects http://johnfekner.com/).



Smith, Kiki. Painting at the Red Bar. N.p., [1982]. 5.5 x 
4.25 in. Printed card. Postcard advertising the opening of 
Kiki Smith’s exhibition at the Red Bar, a popular local bar that 
hosted art exhibitions, including one by Julie Harrison. Smith’s 
first solo exhibition, Life Wants to Live, took place earlier in 
1982 at The Kitchen. This subsequent opening, on December 
2, for an exhibition held from December 3 through 24, was 
likely Smith’s second solo exhibition.

Smith, Kiki. Proposal for Aproximately [sic] 60 Min. Super 
8 Sound Film. N.p., 1980. 11 x 8.5 in. 3 pp. typescript film 
proposal by the artist Kiki Smith for a Super 8 film featuring 
25 self-portraits of women “involved in various aspects of film 
making as part of their mult-faceted [sic] artistic activities.” 
Written in January 1980, the proposal predates Smith’s iconic 
Cave Girls (1984), which she began working on in 1981, as 
an early example of the artist’s interest in using polyvocal 
narrative to understand the experiences of women in 1980s 
America. Smith’s proposed budget for the film is included 
along with a list of artists agreeing to participate.

[Multiple authors]. [Collection of Colab Materials from Alan 
Moore’s “Black Book”]. Collaborative Projects Inc., [dates 
vary]. 11 x 8.5 in. Approx. 20 pp. printed typescript. Includes 
several different typescript documents outlining various Colab 
projects, including a document from Peter Fend on Potato 
Wolf. Julie Harrison recalls that these documents were likely 
compiled by Alan Moore as part of his “Black Book” project, 
a collection of Colab materials that he kept to document 
exhibitions and projects the group undertook. These materials 
were often produced by members to solicit additional funding 
and so provided ample descriptions of the projects. Included 
is an exhibition schedule for the second-half of 1982 and 
into the early months of 1983 at ABC No Rio (pictured). ABC 
No Rio was established on the pre-gentrification Lower East 
Side in 1980 to serve its economically struggling community. 
Colab received the lease for the building following the City’s 
shutdown of The Real Estate Show.

Dickson, Jane. [Untitled postcard for Times Square 
exhibition reception]. Fun Gallery, [1982]. 5.5 x 4.5 in. 
Printed card. Invitation to a reception at Patti Astor’s Fun 
Gallery on 229 East 11th Street for Jane Dickson’s May 1982 
exhibition, Times Square, at the space. Dickson, in contrast to 
so many of her downtown-based contemporaries, lived on 
West 43rd Street and famously painted the neon bars and peep 
shows that crowded the sidewalks outside of the home where 
she raised her children (Resume, janedickson.com).



[Sherry, Jane]. How to Stop a Bullet and Live. [Collaborative Projects Inc.], 1980. 
8.5 x 11 in. Photocopied print. Poster designed by Sherry to promote Colab’s influential 
The Times Square Show, which opened on June 1, 1980 at 201 West 41st Street in a 
former massage parlor. The Times Square Show was held as a follow up to Colab’s 
notorious The Real Estate Show, attempted earlier in January of the same year. The Real 
Estate Show took place in an abandoned building owned by New York City on Delancey 
Street and opened on January 1. By January 2, the Department of Housing Preservation 
and Development had discovered the show and locked the building, preventing 
Colab from entering or continuing with the work. The Times Square Show, by contrast, 
opened on June 1 and lasted through the entire month. In leadup to the show, Colab 
ran commercials on Channel 5 and advertised on a billboard in Times Square. Sherry’s 
flyer was one of several that she designed to promote the exhibition and was postered 
throughout the city.

Nice Hot Bath POOFO Y Pants. N.p., 1980. 8.5 x 10 in. Photocopied poster with 
handwritten text. Poster for the No Wave band Y-Pants’ first show at the Mudd Club on 
Thursday, February 7, 1980. Pictured are Ellen Cooper, Virginia Piersol, Jane Dickson, 
Barbara Ess, Cara Perlman, Gail Vachon, and Kiki Smith. Ess, Piersol, and Vachon were 
the members of Y Pants. Smith, on the occasion of the release of Y Pants’ 12” self-titled 
EP on Water Wing Records in January 2017, recalls how “In the late 70s and early 80s 
everyone had very fluid art identities. One day you were a filmmaker, the next day a 
musician, and Y Pants was very much a part of it…” (Water Wing Records, January 13, 
2017 https://www.waterwingrecords.com/shop/y-pants-st-lp).

[Glier, Mike]. Pricks: The 
Journal of Male Behavior. 
N.p., [1981]. 11 x 8.5 in. 
Photocopied collage with 
typescript. Invitation to 
attend a planning meeting 
for a proposed magazine, 
Pricks: The Journal of Male 
Behavior, at Mike Glier’s 
apartment on Stanton 
Street. Glier, an early and 
longtime member of Colab, 
also served on the Board 
of Directors for Printed 
Matter, Inc. Much of his 
work, and especially his 
earlier projects, engaged 
ideas of masculinity as a 
direct response to feminist 
dialogues taking place in 
the art world in the early 
1980s. Glier also organized 
Art Direct, a mail-order 
catalog of Colab art 
(Biography, mikeglier.com).



Pre$$ Release. N.p., 1979. 11 x 8.5 in. Photocopied collage 
with hand-lettering. Flyer advertising the November 7 

gathering of Wednesdays at A’s, the weekly art, music, and 
performance program held at Arleen Schloss’ Broome Street 
loft. Schloss, herself a prolific and experimental artist, began 
hosting these weekly gatherings in 1979 and continued 
into the 1990s. Genre-spanning poets, performance artists, 
filmmakers, No Wave musicians, and painters descended 
on the loft weekly for experimental performances no one 
else would book. As recalled by J.D. King of the Coachmen 
(Thurston Moore’s pre-Sonic Youth band, featured on 
this poster here as “The Coachman”), “at a time when the 
Coachmen had a difficult time finding gigs, Arlene and 
Todd made A’s open to us. We had a lot of fun playing there, 
booked with some great acts: A Band (Paul McMahon’s then-
group), Monad (Phoebe Legere’s then-group), Liquid Idiot, 
Alan Suicide, etc.” (“Arleen Schloss and Wednesdays at A’s,” 
E.V. Grieve, December 7, 2011 https://evgrieve.com/2011/12/
arleen-schloss-and-wednesday-at-as.html).

Harrison, Julie. Lecture Demonstration Videotape 
Showing. N.p., [1980]. 11 x 8.5 in. Photocopied printed 
flyer with hand-lettering by Julie Harrison. Poster advertising 
a show of Harrison’s graduate work at New York University. 
Harrison’s dedication to her graduate studies, outside of her 
work with Colab, demonstrates what was true of many other 
artists within the group: while all had a shared and mutual 
goal of collaborative social and political change through art, 
each exercised, produced, and crafted highly unique works 
that were not aesthetically involved or dependent upon one 
another.

Static Gravity: Utopia or Else... [orange poster]. N.p., 
[1979]. 11 x 8.5 in. Photocopied printed flyer. Announcement 
for a collective performance by Harrison, Ilona Granet, Diane 
Torr, and others at the long-running Women’s Interart Center’s 
Interart Gallery. Established in 1969 and relocating to West 
52nd Street in 1971, Interart hosted hundreds of exhibitions, 
performances, and workshops for female artists and 
established the first festival for film created by Black women. 
Featured on this flyer is a collaborative performance by Julie 
Harrison, Ilona Granet, Diane Torr, Susan Dallas, and others.

Static Gravity: Utopia or Else... [schedule]. N.p., 1979. 
11 x 8.5 in. Photocopied printed flyer. Schedule for the 
Static Gravity performance at Interart Gallery, opening on 
October 30, 1979. The flyer conveys the interdisciplinary and 
unencumbered nature of performances taking place at the 
turn of the decade and foregrounds Colab’s working above 
14th Street in 1980. On the back of the flyer, lyrics for “a song 
about Money” and “a love song” are included, suggesting 
audience participation.



[“Potato Wolf Presents”]. [Collaborative Projects Inc.], [1982]. 
11 x 8.5 in. Corner stapled mimeograph. 11 pp. Cover art by Cara 
Perlman, text possibly by Alan Moore. Broadcast schedule for Potato 
Wolf, airing on Manhattan Cable Channel C in weekly, half-hour 
segments at 8:00pm. A satirical program, sometimes delving into 
performance, news, and documentary, this schedule provides a 
record of Potato Wolf programs in 1981 and up to April of 1982. Julie 
Harrison was a frequent contributor to the program, working behind 
the scenes, delivering content, and performing. This schedule notes 
her April 15 screening of “Devotion,” with Robert Kleyn. This was likely 
a document created to secure additional funding for Potato Wolf.

Potato Wolf. Collaborative Projects Inc., [1979]. 11 x 8.5 in. 
Photocopied poster with lettering by Colab member Becky Howland. 
A flyer distributed by Colab to advertise a public revue of Potato Wolf 
programming at 18 No. Moore Street. As noted by Julie Harrison, “we 
learned on the job. Some wrote and directed while others volunteered 
to act, make sets and costumes…Most shows were improvised, cheap, 
politically-oriented and sometimes hastily pulled-together…It was a lot 
of fun and, as a whole, brilliant” (Schumann 152).

[Perlman, Cara]. [Potato Wolf 
Television Series Handbills]. 
Collaborative Projects Inc., 
1981. 4.5 x 3 in. 4 postcards.

Potato Wolf

Pee Wolf TV. [Collaborative 
Projects Inc.], [circa 
1979/1980]. 8.5 x 11 
in. Photocopy of a hand-
illustrated flyer advertising 
Potato Wolf, affectionately 
nicknamed “Pee Wolf” 
by Colab members. Julie 
Harrison recalls that some 
of these documents were 
produced on QWIP machines 
owned by Colab members 
such as Alan Moore and Cara 
Perlman. QWIP machines, a 
precursor to the fax machine, 
allowed members to send 
works back-and-forth to 
illustrate and collaborate 
quickly on documents.



[Holzer, Jenny]. [Inflammatory Essays]. N.p., [circa 1979–1982]. 11 x 8 
in. Printed. 10 essays written by Jenny Holzer printed in two vertical columns 
on one page. Holzer’s essays, 100 words and 20 lines each, were originally 
printed and pasted anonymously across Manhattan in 1979. This print opens 
with Holzer declaring that “BECAUSE THERE IS NO GOD SOMEONE/MUST 
TAKE RESPONSIBILITY FOR MEN” and continues on to grapple with prejudice, 
sexual repression, and law and order, issues that nearly or in many cases did 
destroy entire neighborhoods in New York City in the years immediately prior to 
1979 (notably, the 1977 summer blackout of the power grid). While intact on a 
single sheet, this page was likely intended to be cut into ten distinct pieces for 
distribution.

Oversize Posters

Harrison, Julie and Diane Torr. It’s About Time. N.p., [1979]. 10.5 x 12 in. 
Printed poster. A collaboration between Julie Harrison and Diane Torr which 
took place in Harrison’s loft at 168 Mercer Street. It was, as Harrison recalls, “two 
girls cutting up, slides of dinosaurs, movement and sound depicting various 
concepts of space and time” (Julie Harrison, Performances + Installations 1975–
1994, https://www.julie-harrison.com/performances-installations-1975-1994).



[Otterness, Tom]. $4.99. Otterness Objects Inc., 1979. 14 x 10 in. 
Printed poster. Poster advertising sculptor Tom Otterness’ “hydrastone” 
sculptures for sale at Artists Space on Hudson Street and Fashion Moda 
on Third Avenue in the Bronx. Produced before Otterness’ prolific career 
as one of the nation’s most in-demand sculptors, these whimsical and 
glossed sculptures were made available during the holiday season in 1979 
as Otterness attempted to produce, in his words, “public art…something 
that everyone can afford and take home” (Augusta Stylianou Gallery, Tom 
Otterness http://www.augustastylianougallery.com/Gallery/TomOtterness/.
TomOtterness.html).

Otterness, Tom]. [“Suicide Sweepstakes”]. N.p., 
[circa 1980]. 22.5 x 14 in. Offset on newsprint. A 
variation on Otterness’ Jonestown Massacre, this copy 
with text promoting a “suicide sweepstakes” with the 
winner receiving a “free vacation for 2.”

[Otterness, Tom]. [Jonestown 
Massacre]. N.p., [circa 1980]. 22.5 x 
14 in. Offset on newsprint. Originally 
available in the A. More Store at The 
Times Square Show, this print by Tom 
Otterness is an interpretation of the 
Jonestown massacre that occurred 
in 1978, a mass suicide in Guyana 
orchestrated by cult leader Jim Jones, 
that killed over 900 people, including 
children.



Ahearn, Charlie. Twins: A New Picture by Charlie Ahearn. 1980. 22.5 x 28.5 in. Screenprinted with hand-painted detail. A promotional painted poster 
for Charlie Ahearn’s second feature-length film, Twins. The film stars Michael Smith in a double role as Sam, a man seeking to destroy his twin brother, Stan, 
a policeman. Andrea Kovacs and Wiloughby Sharp were also cast. Ahearn deliberately structured the film around the use of a largely stationary camera 
technique, a throwback to the era of Keystone comedies and Buster Keaton films.



Forti, Simone and Peter Van Riper. Individual and 
Collaboratives Pieces Involving Movement and 
Sound. N.p., 1978. 16 x 5.5 in. Printed poster. A 
collaborative performance at the Museum of Modern 
Art’s “PROJECTS: PERFORMANCE” series in their 
Summergarden. Included to supplement the poster is 
a clipping by Julie Harrison of Wendy Perron’s review 
of the performance from her column “Concepts 
in Performance” from The Soho Weekly News in 
which Perron describes how “Forti and her dancers—
Cara Brownell, Patty Giovenco, Julie Harrison, and 
Irene Weber—perform with the equanimity of any 
sane animal who just does what it does whatever 
else is going on…This perception gives her own 
stillness a special kind of attentiveness. She is apt 
to be suddenly still with soft limbs stuck in the air, 
comfortably balanced on an unlikely corner of the 
body, all senses alert” (Wendy Perron, The Soho 
Weekly News, August 31, 1978).

Kerry, Richard, M’lou Caring, and Lisa [possibly Kraus or 
Nelson]. Three Varied Concerts (of contact-based works). 
Contact Collaborations Inc., [1978]. 17 x 11 in. Printed poster. 
Poster designed to promote three events held in the Westbeth 
Artists Housing community on April 21, 22, and 23, 1978 to benefit 
the magazine Contact Quarterly. Westbeth Artists Housing, located 
at 463 West Street in the Bell Laboratories Building, opened in 
1970 as one of the largest artist colonies in the United States, with 
its mission to provide affordable housing to artists. This benefit 
included performances and videos from Julie Harrison, Cara 
Brownell, Roger Neece, David Appel, Diane Torr, Andrew Harwood, 
Eleanor Huston, and many others.

Holzer, Jenny. The Manifesto Show. Collaborative Projects 
Inc., [1979]. 9 x 9 in. Printed poster. Designed by Jenny Holzer 
for an exhibition held at Coleen Fitzgibbon’s 5 Bleecker St. space, 
Apr. 1979. Organized by Holzer and Fitzgibbon as a Colab project 
(Collaborative Projects Inc.). A Colab document that describes the 
show states in part: “ORGANIZED BY ARTISTS CURATED BY NONE 
DIRECT BUT UNDIRECTED, CLEAR BUT NOT REFINED, ENTIRELY 
DEBATABLE SUBJECT TO ATTACK BUT NOT TO CRITIC-ISM, NOR 
TO ART DEALING.” Holzer’s Inflammatory Essays were included in 
the exhibition along with work by nearly 100 artists.



Includes Julie Harrison manuscripts, drafts of work, handmade 
books, photographs, Colab-Adjacent works, working files, and 
ephemera. Arranged by Harrison.

Folder 1: “work narrative ideas.” [circa late 1970s]. Approx. 36 pp. of 
autograph and typescript manuscripts with significant autograph emendations. 
Contains artist statements by Julie Harrison produced to secure funding to 
videotape and document her dance and performance-based works in New York 
City following her arrival in 1976. Statements describe how she arrived at dance 
and performance as a medium, outline her practices, and offer insight into the 
revision and production necessary to capture these performance pieces. 

Folder 2: “Interview (Julie and Cara).” [1978]. Approx. 6 pp. of typescript 
manuscript with holograph emendations. Contains typescript of a joint interview 
conducted between Julie Harrison and Cara Brownell. The two artists discuss 
their views on dance and performance practices, often with emphasis on how 
dance relates to video and filming. Both artists lived together at 168 Mercer 
Street at this time.

Folder 3: “PR current (Julie).” [bulk circa 1985–1996]. Approx. 70 pp. 
of ephemera, typescript, printed typescript, and newsprint. Documents 
primarily relate to projects by Julie Harrison, some after her work with Colab, 
including reviews of her work, announcements of artist-in-residence positions, 
artist statements, CVs, and letters of recommendation. Gallery postcards for 
performances and open studios held at 168 Mercer Street, and exhibition 
programs, such as the program notes for “No-TV” No. 4, a series of experimental 
video works aired on Channel 12 in 1986 with ties to John Fekner’s NO TV/Read, 
the project exhibited at Fashion Moda in 1980, are also included.

Folder 4: “Potato Wolf 2011.” 2011. Approx. 30 pp. of printed typescript with 
some autograph and holograph emendations. Working files related to Julie 
Harrison’s 2011 digitization of Colab’s Potato Wolf. Harrison undertook this job 
in 2011 with funds from the New York State Council on the Arts, prior to the 2011 
exhibition on Colab at Printed Matter, Inc.

Archival Materials



Folder 5: “168 Mercer St. Studio Performance PR.” [circa 1979].  Approx. 53 pp. of 
typescripts, printed typescripts, and photocopied materials related to performances and 
classes taught at 168 Mercer Street. Includes 23 pp. typescript manuscript of performance 
by Iris Park and Chang Du-Yee. Ephemera related to performances at the loft on Mercer 
Street includes a collection of flyers and press releases, a postcard, and three photograph 
strips of Julie Harrison taken in a photobooth as part of a year-long project (see folder 
16).

Folder 6: “Julie Original Press/Work Info.” [circa 1980–1986]. Approx. 66 pp. 
of holograph, typescript, printed typescript, collaged and photocopied materials, a 
photograph (of Harrison), and two exhibition pamphlets. Drafts of work by Julie Harrison 
outlining and planning performance works in the early 1980s, along with working files 
that include artist statements, CVs, letters of recommendation, and reviews of Harrison’s 
work. Also included are exhibition flyers, ephemera, and pamphlets featuring Harrison’s 
performances during her time in Colab and shortly thereafter. 



Folder 7: “Dance Movement.” [Circa 1978–1979]. 3 10 x 8 in. photographs, 8 
8.5 x 7 in. photographs, and 9 11 x 8.5 in. Xeroxed photographs documenting Ju-
lie Harrison’s Dance Movement project. Xeroxed photographs taken from a video 
monitor and housed in an International Council of Shopping Centers envelope, 
likely found on the streets of SoHo.

Folder 8: “Face Movement.” [Circa 1978–1979]. 13 photographs ranging from 
10 x 7 in. to 10 x 8 in. documenting Julie Harrison’s study of facial movement. 5 
11 x 8.5 in. Xeroxed photographs taken from a video monitor included. 3 photo-
graphic contact sheets and 2 pages of photographic negatives are present. Also 
includes autograph studies of symmetry and proportion. Most items housed in an 
International Council of Shopping Centers envelope.

Folder 9: “Julie and Pam.” 1979. Approx. 15 pp. of typescript, with some in-
stances of photocopied typescript, drafts of recorded conversations and inter-
views between Julie Harrison and fellow dancer Pamela Harling discussing their 
practices and their work together. 1 ALS from Andre Brenard present, 1 TL from 
Harrison present. 

Folder 10: “Dance Movement (2).” [Circa 1978–1979].19 10 x 8 in. photo-
graphs documenting Julie Harrison’s Dance Movement project, housed in an 
International Council of Shopping Centers envelope.

Folder 11: “After Coming Back.” [Circa 1978–1980]. 11 pp. typescript with 
autograph emendation reflecting on Julie Harrison’s dance and movement 
practice following a return to the United States from Mexico, Belize, and Guate-
mala. A bibliography of her reading from the time is included.

Folder 12: [Untitled]. [Circa 1978–1979]. Approx. 15 plastic sleeves containing 
approx. 7 photographic negative strips per sheet. Negatives primarily document 
Harrison’s movement practices, sometimes with unidentified collaborators.

Folder 12: “LIP.” 1977. 2 photographs and 1 photographic contact sheet 
documenting rehearsals at Live Injection Point, a space run by Willoughby Sharp 
out of the basement of Franklin Furnace, located at 112 Franklin Street. Live Injec-
tion Point (LIP) was established as a location for performances that would simul-
taneously be broadcast live to Manhattan Cable. Three performances took place 
there, albeit never broadcast, before it disbanded.

Folder 13: “Improv @ LIP.” [Circa 1977–1978]. Approx. 10 photographs and 
photographic contact sheets ranging from 4.5 x 3.5 in. to 8 x 10 in. documenting 
improvisations played on a videom monitor at Live Injection Point. Several are 
focused on Julie Harrison’s study of facial movement. Includes 1 p. of Xeroxed 
photographs and 1 p. of New York University stationary with two photographs 
tipped in on the verso and autograph identifying information on the recto.

Contact sheets from folder 14 documenting Harrison’s performance Endurance.



Folder 14: “Grommetts [sic.], Missing, Complete Order, Ellipses [sic], Endur-
ance Julie in Studio.” 1978. Approx. 25 photographs and photographic contact 
sheets, with the bulk measuring 10 x 8 in. and some measuring 8 x 1.5 in., docu-
menting performances by Julie Harrison including Missing, Complete Order,
Ellipsis, and Endurance. Autograph identifying information is present on the back of 
most photographs. Performances were held in 96 Grand Street Gallery, MoMA P.S. 
1, 168 Mercer Street, and Jean Dupuy’s Grommet Art Studio. Housed in orange, 8.5 
x 11 in. AGFA-GEVAERT box.

Folder 15: “Ellipses” [sic]. [1978]. Approx. 32 photographs, with some photo-
graphic contact sheets present, ranging from 4.5 x 3.5 in. to 8 x 10 in. Photographs 
document Julie Harrison, Cara Brownell, and Chana Gazit’s performance Ellipsis.

Folder 16: “Photobooth.” 1977–1978. Handmade book by Julie Harrison. 
Approx. 16 pp. Photographic strips from photobooth tipped in on 8 x 10 in. graph 
paper with autograph text and emendations throughout to both text and 
photographs. Between the fall of 1977 and the spring of 1978, Harrison took self-
portraits in photobooths, using the strips to document her own understanding of 
identity through her appearance. 

Folder 17: “Sand Lot.” Undated. 7 photographs, ranging from 8 x 5 in. to 8 x 10 
in., and 2 photographic contact sheets documenting Harrison and others exploring 
the “sand lot,” an unintentional beach/landfill present on the southern tip of 
Manhattan in the late 1970s and 1980s, in what is now Battery Park City. The beach 
was the result of delayed construction and was accessed through a hole in a fence. 

Folder 18: “Dance Movement Book.” [Circa 1978–1979]. Handmade book by 
Julie Harrison. Approx. 23 pp. of Xeroxed photographs documenting Harrison’s 
Dance Movement project. The  photographs were taken of the monitor of the video 
recording of a performance.  Housed in red plastic wrappers. 

Still from Harrison’s Dance Movement.

Handmade book by Harrison of images taken in photobooths.



COMPLETE INVENTORY OF 
COLAB: A COLLECTION OF 
“COLLABORATIVE PROJECTS INC.”
All items listed in fine or near fine condition.  

Posters, Flyers, Artworks, and Working Files of Colab
Standard Size Inventory: Items are housed in a portfolio arranged by Julie Harrison, and 
are described in order. Though many are photocopied (at times with holograph notes or 
handpainted detail), due to their ephemeral nature, these items are quite scarce.

1.	 Callard, Andrea. Bat Tract. N.p., [1977]. 8.5 x 14 in. Screenprint on newsprint. 
Newsprint folded three times to create a six-page brochure. 

2.	 [Cooney, Robert]. Immigration/Wealth. N.p., [1977–1979]. 11 x 8.5 in. 
Photocopied print. From the Income and Wealth Show. 

3.	 [Cooney, Robert]. Por Exxon, For Kill. N.p., [1978]. 11 x 8.5 in. Photocopied print. 
4.	 Cooney, Robert. [Direct + Continuous Transit to Haiti]. N.p., [1978]. 11 x 8.5 in. 

Photocopied print. 
5.	 [Unknown]. All Color News. Collaborative Projects Inc., 1978. 11 x 8.5 in. 

Photocopy with rubber stamping. 
6.	 [Unknown]. Colab Meeting, Monday, Feb. 19. Collaborative Projects Inc., 1979. 11 

x 8.5 in. Photocopied typescript.
7.	 Cortez, Diego. [Memo to Colab members]. Collaborative Projects Inc., 1979. 11 x 

8.5 in. Photocopied typescript. 
8.	 [Unknown]. Colab Meeting, Sun. April 8. Collaborative Projects Inc., [1979]. 11 x 

8.5 in. Photocopied poster with collage and hand-lettering. 
9.	 [Callard, Andrea]. Financial Planning Meeting. Collaborative Projects Inc., 1979. 

8.5 x 14 in. Photocopied typescript with holograph emendations. 
10.	 [Unknown]. Emergency Announcement of of [sic] Collaborative Projects Meeting. 

Collaborative Projects Inc., 1979. 11 x 8.5 in. 2 pp., photocopied typescript. 
11.	 [Unknown]. [Memo of funding disbursement to Colab officers and members]. 

Collaborative Projects Inc., 1979. 11 x 8.5 in. 4 pp., photocopied typescript with 
holograph emendations.

12.	 [Unknown]. Collaboratives [sic] Projects Meeting: Sept. 9, 1979. Collaborative 
Projects Inc., 1979. 11 x 8.5 in. 2 pp., photocopied typescript. 

13.	 [Unknown]. Minutes from Last Colab Meeting…Sept. 16, 1979. Collaborative 
Projects Inc., 1979. 11 x 8.5 in. 2 pp., photocopied typescript. 

14.	 [Unknown]. Collaborative Projects Meeting: Sunday Oct. 7. Collaborative Projects 
Inc., [1979]. 11 x 8.5 in. Photocopied typescript. 

15.	 [Unknown]. [Summary of the Media Group’s meeting on October 11, 1979]. 
Collaborative Projects Inc., 1979. 11 x 8.5 in. Photocopied typescript with 
holograph emendations.

16.	 Corber, Mitch. [Untitled photocopied poem-collage]. N.p., 1979. 8.5 x 11 in. 
Photocopied collage with crayon illustration and coloring. 

17.	 Callard, Andrea, Lindzee Smith, Diego Cortez, Betsy Sussler, Michael McClard, 
and Liza Bear. Cable Program 79–80. Collaborative Projects Inc., 1979. 11 x 8.5 in. 
Photocopied typescript with holograph emendations. 

18.	 Smith, Kiki. Proposal for Aproximately [sic] 60 Min. Super 8 Sound Film. N.p., 
1980. 11 x 8.5 in. Photocopied typescript.

19.	 [Unknown]. Nice Hot Bath POOFO Y Pants. N.p., 1980. 8.5 x 10 in. 
Photocopied poster with handwritten text. 

20.	 Sutcliffe, Jim. [Letter to Colab members]. N.p., [1980]. 11 x 8.5 in. 3 pp. 
photocopied typescript. 

21.	 Miller, Dick and Teri Slotkin. [Letter to Colab members]. Collaborative Projects 
Inc., 1980. 11 x 8.5 in. Photocopied typescript, signed. 

22.	 [Sherry, Jane]. How to Stop a Bullet and Live. [Collaborative Projects Inc.], 
1980. 8.5 x 11 in. Photocopied print. 

23.	 [Unknown]. Times Square Budget (Colab). Collaborative Projects Inc., 1980. 11 
x 8.5 in. Photocopied typescript. 

24.	 Granet, Ilona. The 3 R’s Updated: Rape, Ravage, & Roll. N.p., 1980. 4.5 x 6.5 in. 
Printed postcard.

25.	 Robinson, W.R. Colab Meeting September 8, Monday, 7:00 sharp. 
Collaborative Projects Inc., 1980. 11 x 8.5 in. 3 pp. photocopied typescript.

26.	 [Unknown]. Colab Meeting at No Rio. Collaborative Projects Inc., 1980. 11 x 
8.5 in. Photocopied typescript with holograph emendations.

27.	 Fekner, John. Avoid TV/”Read”. N.p., 1980. 11 x 8.5 in. Photocopied typescript 
with printed logo. 

28.	 [Unknown]. The Rat That Didn’t Have a Chance/La Rata Frustrada. Department 
of Health—The City of New York, undated. 8.5 x 11 in. Printed brochure. 
Though not specified, likely related to Christy Rupp’s Animals Living in Cities 
exhibition, 1980.

29.	 [Unknown]. Colab Meeting, Sun. Mar. 15, Chris & Ulli’s 149 Ludlow. 
Collaborative Projects Inc., 1981. 11 x 8.5 in. Photocopied typescript with 
comic strips. 

30.	 [Unknown]. Colab Meeting Monday April 20 Ilona Granet’s. Collaborative 
Projects Inc., [1981]. 11 x 8.5 in. Photocopied typescript with collage.

31.	 [Glier, Mike]. Pricks: The Journal of Male Behavior. N.p., [1981]. 11 x 8.5 in. 
Photocopied typescript and collage. 

32.	 [Unknown]. Colab 1981 Budget Committee Meeting. Collaborative Projects 
Inc., 1981. 8.5 x 14 in. Photocopied holograph budget sheet.

33.	 [Unknown]. [Untitled memo from LINE organization]. LINE, 1981. 11 x 8.5 in. 
Photocopied typescript. 

34.	 [Unknown]. Collaborative Projects Meeting Mon. Nov. 16, 1981. Collaborative 
Projects Inc., 1981. 11 x 8.5 in. Photocopied typescript and collage. 

35.	 [Unknown]. [Untitled schedule of Potato Wolf programing]. [Collaborative 
Projects Inc.], [1981]. 11 x 8.5 in. Photocopied typescript with holograph 
emendations. 

36.	 [Unknown]. [Equipment Loan Contract for Young Filmakers [sic]/Video Arts]. 
Young Filmakers [sic] Foundation, 1981. 14 x 8.5, 5.5 x 8.5, 11 x 8.5 in. 3 pp. 
equipment rental contracts.

37.	 [Unknown]. Road Show. Collaborative Projects Inc., [circa 1981–1982]. 11 x 8.5 
in. Photocopied typescript.

38.	 Dickson, Jane. [Untitled postcard for Times Square exhibition reception]. [Fun 
Gallery], [1982]. 5.5 x 4.5 in. Printed card.

39.	 [Unknown]. [Colab Cabana]. Collaborative Projects Inc., [1982]. 11 x 8.5 in. 
Photocopied flyer, with collage, typescript, and hand-illustration. 

40.	 Kohlhofer, Christof. Some Information Just for the Hell of It. Collaborative 
Projects Inc., [1982]. 11 x 8.5 in. Photocopied typescript.



41.	 [Geller], Matthew. Colab Meeting Sunday, January 3, 1982. Collaborative 
Projects Inc., 1982. 11 x 8.5 in. Photocopied typescript with holograph 
emendation and collage. 

42.	 Geller, Matthew. Video/TV. Collaborative Projects Inc., [1982]. 11 x 8.5 in. 2 pp. 
photocopied typescript.  

43.	 Geller, Matthew. Colab Show in Chicago. Collaborative Projects Inc., [1982]. 11 
x 8.5 in. Photocopied typescript with holograph emendation and collage. 

44.	 [Unknown]. Television Production by Collaborative Projects and Individual 
Members at the Randolph Street Gallery. Collaborative Projects Inc., 1981. 8.5 
x 11 in. Photocopied typescript with holograph emendations. 

45.	 Dickinson, Jane. The Colab, Printed Matter Christmas Catalog. Collaborative 
Projects Inc. and Printed Matter, Inc., 1982. 11 x 8.5 in. Photocopied typescript 
with holograph emendation. This piece was likely part of the A. More Store, an 
offshoot from The Times Square Show in which affordable, Colab-produced 
items were sold. 

46.	 [Unknown, likely Mike Glier]. Graphics from the Colab Collection. 
Collaborative Projects Inc., 1982. 11 x 8.5 in. Photocopied typescript with 
holograph letter from author. 

47.	 [Unknown]. Avoiding the Entropy Trap. Collaborative Projects Inc., [undated]. 
11 x 8.5 in. Photocopied holograph letter.

48.	 [Otterness, Tom (cover artwork) and Mike Glier (organizer)]. Art Direct Items 
for the Home or Office. Collaborative Projects Inc. and Printed Matter, Inc., 
[1982]. 5 x 8 in. saddle-stitched booklet. 

49.	 Smith, Kiki. Painting at the Red Bar. N.p., [1982]. 5.5 x 4 ¼ in. Printed card. 
50.	 [Unknown]. [“WPA” Poster for Colab Meeting Regarding Projects in 

Washington, D.C.]. Collaborative Projects Inc., 1983. 11 x 8.5 in. Photocopied 
typescript.

51.	 [Unknown]. Meeting. Collaborative Projects Inc., 1983. 11 x 8.5 in. 
Photocopied typescript.

52.	 [Unknown]. [Colab Meeting Distemper Agenda]. Collaborative Projects 
Inc., [dates vary]. 11 x 8.5 in. 4 pp. photocopied typescript with holograph 
emendations, originally stapled together. 

53.	 [Perlman, Cara]. [Potato Wolf Television Series Handbills]. Collaborative 
Projects Inc., 1981. 4.5 x 3 in. 4 postcards. 

54.	 Corber, Mitch (ed.). Blast: A Monthly Publication of Collaborative Projects/
Colab, no. 2. Collaborative Projects Inc., 1986. 8.5 x 7 in. Photocopied folded 
pamphlet. 

55.	 [Unknown]. Potato Wolf. Collaborative Projects Inc., 1979. 11 x 8.5 in. 
Photocopied typescript.

56.	 [Moore], Alan. Notes on Restructuring of Potato Wolf. Collaborative Projects 
Inc., 1981. 11 x 8.5 in. 4 pp., corner-stapled, photocopied typescript with 
holograph emendations.

57.	 [Unknown]. Pee Wolf TV. [Collaborative Projects Inc.], [circa 1979/1980]. 8.5 x 
11 in. Photocopied hand-illustrated poster.

58.	 Moore, Alan. Dear P-Wolf Producer. N.p., 1981. 11 x 8.5 in. ALS.
59.	 Moore, Alan. Potato Wolf 1981–1982 Budget. Collaborative Projects Inc., 1982. 

11 x 8.5 in. 2 pp. photocopied typescript.
60.	 [Multiple authors]. [Collection of Colab Materials from Alan Moore’s “Black 

Book”]. Collaborative Projects Inc., [dates vary].11 x 8.5 in. Approx. 20 pp. 
printed typescript. 

61.	 [Unknown]. [Collaged Artforum Article on Potato Wolf]. Artforum, 1982. 11 x 
8.5 in. Photocopied collage.

62.	 [Unknown]. [Photocopy of Artnews Article on ABC No Rio]. Artnews, 1981. 11 
x 8.5 in. Photocopied newsprint.

63.	 Moore, Alan. Potato Packs Punch. Collaborative Projects Inc., 1982. 11 x 8.5 in. 
Photocopied typescript with holograph emendations. 

64.	 Goldstein, Richard. “Brave New CETA.” The Village Voice, November 23, 1982. 
14 x 10.5 in. Newspaper clipping about Fashion Moda.

65.	 Fend, Peter. What Is This?/Why Now? Collaborative Projects Inc., [circa 1982–
1983]. 8.5 x 11 in. 2 pp. photocopied typescript.

66.	 [Unknown]. [“Potato Wolf Presents”]. [Collaborative Projects Inc.], [1982]. 11 x 
8.5 in. Corner stapled mimeograph. 11 pp.

67.	 [Unknown]. Potato Wolf. Collaborative Projects Inc., [1979]. 11 x 8.5 in. 
Photocopied poster with lettering.

68.	 Nechvatal, Joseph. The Occult Power of Technology. The Drawing Center, 
[1981]. 5.5 x 8.5 in. Printed exhibition postcard.

69.	 [Unknown]. Fashion Moda: Spring/Summer 1983. Fashion Moda, 1983. 11 x 
8.5 in. 3 pp. Photocopied typescript. 

70.	 [Unknown]. Fashion Moda Documenta 7. Fashion Moda, 1982. 11 x 8.5 in. 3 
pp. corner stapled.

71.	 [Unknown]. From the Monkey to the Monitor. Fashion Moda, [1982]. 8.5 x 11 
in. Photocopied poster.

72.	 Lewis, Joseph. The Psycho-Plastic Nexus. N.p., [circa early 1980s].10 x 7.5 in. 
Photocopied broadside with drawing on recto and poem on verso.

73.	 [Ocean Earth Construction and Development Corporation /OECD/Peter 
Fend]. Art of the State. Collaborative Projects Inc., [1982]. 11 x 8.5 in. 3 pp. 
side-stapled zine. 

74.	 [Fend, Peter, Jonathan Crary, and Elizabeth Olson]. OECD OECD. 
Collaborative Projects Inc., [circa 1980–1982]. 11 x 8.5 in. 2 pp. photocopied 
typescript with holograph emendations.

75.	 [Unknown]. Immediate Corporate Strategy: OECD. Collaborative Projects Inc., 
[circa 1980–1982]. 11 x 8.5 in. 2 pp. photocopied typescript with holograph 
emendations.  

76.	 [Moore, Alan]. [Zine with automatic writing]. N.p., [circa 1977–1978]. 8.5 x 5.5 
in. saddle-stitched booklet.

77.	 Robinson, Walter “Mike.” Memo to: Project Sponsors. Collaborative Projects 
Inc., [undated]. 11 x 8.5 in. Photocopied typescript. 

78.	 [Unknown]. [Untitled expenses sheet]. N.p., [undated]. 11 x 8.5 in. 
Photocopied typescript. 

79.	 Harrison, Julie, Cara Brownell, and Chana Gazit. Ellipsis [poster]. N.p., [1978]. 
10.5 x 13.5 in. Printed poster. 

80.	 Harrison, Julie, Cara Brownell, and Chana Gazit. Ellipsis [staging plan]. N.p., 
1978. 11 x 8.5 in. 3 pp., corner-stapled.

81.	 Harrison, Julie and Diane Torr. It’s About Time [artist statement]. N.p., 1979. 11 
x 8.5 in. 2 pp. printed typescript with autograph signature and 1 p. ALS.

82.	 [Unknown]. Three Performances to Benefit the Contact Quarterly [program]. 
Contact Collaborations, Inc., 1978. 11 x 8.5 in. Printed typescript. 

83.	 Harrison, Julie and Cara Brownell. Missing [flyer]. Project Studios One [now 
PS1], [1978]. 7 x 11 in. Printed poster.

84.	 [Unknown]. Pre$$ Release. N.p., 1979. 11 x 8.5 in. Photocopied collage with 
hand-lettering. 



85.	 [Unknown]. Static Gravity [orange poster]. N.p., [1979]. 11 x 8.5 in. 
Photocopied printed flyer. 

86.	 [Unknown]. Static Gravity [white poster]. N.p., [1979]. 11 x 8.5 in. Photocopied 
printed flyer.

87.	 [Unknown]. Static Gravity [schedule]. N.p., 1979. 11 x 8.5 in. Photocopied 
printed flyer. 

88.	 Harrison, Julie and Cara Brownell. Endurance [postcard]. N.p., [1977]. 4.5 x 5.5 
in. Printed postcard. Clipping from unidentified newspaper classified section 
promoting the performance is included.

89.	 Harrison, Julie and Cara Brownell. Endurance [invitations]. N.p., 1977. 11 x 8.5 
in. 4 pp. printed flyers, some with holograph emendations, and 2 pp. printed 
typescript invitations.

90.	 [Unknown]. Exhibition with Accompanying Performances. The Committee for 
the Visual Arts, 1977. 11 x 8.5 in. Printed poster. Clipping from unidentified 
newspaper advertising the exhibition is also included. 

91.	 Harrison, Julie. Lecture Demonstration Videotape Showing. N.p., [1980]. 11 x 
8.5 in. Photocopied printed flyer with hand-lettering by Julie Harrison. 

92.	 [Unknown]. Big and Free Large Objects Chant Acapella Artists Shorts. 
Grommet Art Studio, [circa 1979–1982]. 8 x 8.5 in. Printed flyer. 

93.	 [Unknown]. “One Two…” [flyer]. The Kitchen Center, [undated]. 11 x 8.5 in. 
Printed flyer.

94.	 Sutcliffe, Jim. Good Bye Slither. N.p., [undated]. 11 x 8.5 in. Photocopied 
typescript. 

95.	 Caruso, Bruno and the San Francisco Poster Brigade. Internationalist Art 
[poster]. San Francisco Poster Brigade, 1980. 11 x 8.5 in. Printed flyer.  

96.  Brownell, Cara, Julie Harrison, and Robert Cooney. [Prudencio en Transito]. 
N.p., 1979. 8.5 x 11 in. Printed poster. Flyer for performance held at Franklin 
Furnace.

97.  Eins, Stefan. Paintings. Fashion Moda, 1985. 11 x 8.5 in. Photocopied 
typescript.

98.  [Unknown]. Times Square Show Revisited. Hunter College Art Galleries, 2012. 
9 x 4 in. Printed exhibition card.

Oversize Inventory
1.	 [Moore, Alan]. [Broadside with young girls by a river on the recto and with text 

on the verso]. N.p., [undated]. 14 x 8.5 in. Printed poster.	  
2.	 [Holzer, Jenny]. [Inflammatory Essays]. N.p., [circa 1979–1982]. 11 x 8 in. 

Printed poster.
3.	 [Beth B and Scott B]. Exotic Events: Times Square Show. Collaborative Projects 

Inc., [1980]. Offset printed newsprint.
4.	 [Otterness, Tom]. $4.99. Otterness Objects Inc., 1979. 14 x 10 in. Printed 

poster.
5.	 [Unknown]. Exotic Events at The Times Square Show. [Collaborative Projects 

Inc.], [1980]. 14.5 x 8.5 in. Photocopied typescript. 
6.	 [Unknown, attributed to Staff Reporter]. The Colab Daily Purge, vol. 1, no. 3. 

Collaborative Projects Inc., 1982. 14 x 8.5 in. Newsprint. 
7.	 [Unknown]. 1979 Biennial Exhibition: Film. N.p., 1979. 14 x 8.5 in. 

Photocopied typescript. 
8.	 [Otterness, Tom]. [Jonestown Massacre]. N.p., [circa 1980]. 22.5 x 14 in. Offset 

on newsprint. 

9.	 [Otterness, Tom]. [“Suicide Sweepstakes”]. N.p., [circa 1980]. 22.5 x 14 in. 
Offset on newsprint. 

10.	 Harrison, Julie, Cara Brownell, Chana Gazit, and L. Kutnicki. Ellipsis [poster]. 
N.p., [1978]. 10.5 x 13.5 in. Printed poster. 

11.	 Harrison, Julie and Diane Torr. It’s About Time. N.p., [1979]. 10.5 x 12 in. 
Printed poster. 

12.	 Forti, Simone and Peter Van Riper. Individual and Collaboratives Pieces 
Involving Movement and Sound. N.p., 1978. 16 x 5.5 in. Printed poster. 

13.	 Perron, Wendy. “No Structures, No Cages.” The Soho Weekly News, August 31, 
1978. Photocopy of Wendy Perron’s weekly column on performance art, this 
focused on Simone Forti and Peter Van Riper’s performance at the Museum of 
Modern Art. 

14.	 [Unknown]. Jamaica High School Summer Art and Recreation Center Musical, 
Dance and Arts Showcase. Jamaica High School, 1979. 2 pp. 14 x 8.5 in and 1 
p. 11 x 8.5 in, corner stapled. Harrison was artist-in-residence.

15.	 [Kutnicki, Larry]. [Schedule of Classes]. N.p., [1979]. 8.5 x 14 in. Photocopied 
holograph calendar.

16.	 Harrison, Julie and Cara Brownell. Contact Improvisation [poster]. N.p., 1978. 
11 x 8.5 in. Photocopied poster with holograph text. 

17.	 Harrison, Julie and Cara Brownell. Contact Improvisation [larger poster]. N.p., 
1978. 14 x 8.5 in. Photocopied poster with holograph text and photographs. 

18.	 [Unknown]. Video by Videomakers. Experimental Television Center, [circa 
1979]. 17 x 11 in. Photocopied typescript. 

19.	 Kerry, Richard, M’lou Caring, and Lisa [possibly Kraus or Nelson]. Three Varied 
Concerts (of contact-based works). Contact Collaborations Inc., [1978]. 17 x 11 
in. Printed poster. 

20.	 Ahearn, Charlie. Twins: A New Picture by Charlie Ahearn. 1980. 22.5 x 28.5 in. 
Screenprinted with hand-painted detail. 

21.	 Unknown. 2 Shots. N.p., undated. 16 x 10.5 in. Printed poster. Poster with 
illustration and hand lettering.

22.	 Dickson, Jane. City Maze [poster]. Fashion Moda, [1980]. 17 x 11 in. Printed 
poster. 

23.	 Corber, Mitch. Ten-Minute Discourse. N.p., 1980. 36.5 x 8.5 in. Printed poster 
with text. 

24.	 Unknown. Yesterdays [sic] News.  [Collaborative Projects Inc.], undated. 14 x 
8.5 in. Printed poster. Identified by Julie Harrison as a collage likely used by 
Colab members for X Magazine.

25.	 Unknown. Come Visit the New York City Wildlife Museum. City Wildlife 
Projects, 1982. 17 x 11 in. Printed poster. 

26.	 Unknown. Fashion Moda Events, Music, Performance, Video, Etc. [poster]. 
Fashion Moda, [1980]. 17 x 11 in. Printed poster. 

27.	 Bonk, Keiko. Art Auction for Machine Language. N.p., [1984]. 18 x 22.5 in. 
Printed poster. 

28.  [Holzer, Jenny]. The Manifesto Show. [Collaborative Projects Inc.], [1979]. 
        9 x 9 in. Printed poster.
29.  [Rupp, Christy]. The N.Y.C. Wildlife Museum. City Wildlife Projects, 1982. 
       16 x 11 in. Printed poster. 
30.  Harrison, Julie and Robert Kleyn. Paintings by Arrangement. Fashion Moda, 

[1983]. 14 x 8.5 in. Printed poster.



14.	 Gorewitz, Shalom, ed. Image/Process I. The Kitchen, 1982. Video works by 
ten artists, including project descriptions and artist bios. Julie Harrison’s 
Interrogation (featuring Ilona Granet, Karl Haupt, Robert Kleyn, and Sally White) 
is included.

15.	 Johnson, Heather and Sara Lee, eds. Public Art Fund Inc. 1988–1989. Public Art 
Fund Inc., 1989. Artists include Constance DeJong, Mike Glier, Roy Lichtenstein, 
Richard Prince, and Nancy Spero, among others.

16.	 Lindahl, Gerald, Bill Buchen, and Mary Buchen, eds. Soundwave NYC. 
Harvestworks and Sonic Architecture, 1986. Catalog of experimental sound 
performances and audio art.

17.	 McCormick, Carlo and Willoughby Sharp, eds. Machine Language: Art Auction. 
N.p., [1984]. Catalog for Machine Language, an art auction/exhibition organized 
by Willoughby Sharp. Carlo McCormick contributes an essay to the catalog. 
Many Colab artists are present, including Jane Dickson, John Feckner, Julie 
Harrison, Joseph Nechvatal, Walter Robinson, and others. 

18.	 Ross, Julie Cheit, ed. Public Art Fund Inc. 1977–1987. Public Art Fund Inc, 1987. 
Artists include Vito Acconci, Louise Bourgeois, Alexander Calder, Jane Dickson, 
Jean Dubuffet, John Fekner, Matthew Geller, Joe Giordano, Keith Haring, Tom 
Otterness, Kiki Smith, and David Wojnarowicz, among others.

19.	 Silj, Alessandro, ed. Video Roma 80. N.p., 1980. Exhibition catalog from the 
second Video Roma festival held in 1980. Judy Rifka, Julie Harrison, and 
Matthew Geller participate.

20.	 Sloan, William and Barbara London, eds. Circulating Video Library: The Museum 
of Modern Art. The Museum of Modern Art, 1983. Includes work from Vito 
Acconci, Joan Jonas, Nam June Paik and John Godfrey, and Bob Snyder, among 
others.

21.	 Sundell, Nina, ed. CAPS/ICI 1981 Traveling Video Festival. Independent Curators 
Incorporated, 1981. Catalog of 13 projects by fellowship recipients from CAPS/
ICI including Julie Harrison and Neil Zusman’s Boundary.

22.	 Turim, Maureen, ed. The Electronic Gallery. S.U.N.Y. Binghamton, The 
Experimental Television Center, and The Media Bureau, [circa 1981]. Catalog 
from an exhibition on experimental video work curated by Professor Maureen 
Turim. Work by Julie Harrison and Neal Zusman is included. 

23.	 [Unknown]. Babajaga: Rassegna Internazionale Donne Autrici di Cinema e 
Video. Il Bagatto, [circa 1983]. Italian-language catalog of experimental female 
video artists. Julie Harrison’s work with Neil Zusman is included.

24.	 White, Robin, ed. Beyond Video: Media Alliance Directory I. Media Alliance, 
1984. Guide to members of The Media Alliance, including Colab-friendly spaces 
such as The Kitchen, The Women’s Interart Center, and Young Filmakers [sic]/
Video Arts. Julie Harrison is listed as a “producer member” and served on the 
board of directors.

25.	 Zansky, Michael. Recent Paintings. Harm Bouckaert Gallery, 1987. 
26.	 Zusman, Neil, ed. Post Currents. N.p., 1988. Catalog for Post Currents, an 

exhibition of video and performance work curated by Neil Zusman at the 
University at Buffalo. Julie Harrison contributes video work.

Print Supplement
Artist Catalogs
1.	 Nechvatal, Joseph and Willoughby Sharp. Joseph Nechvatal. Machine Language 

Books, 1984. Overview of works by Joseph Nechvatal, with introduction by 
Willoughby Sharp.

2.	 Otterness, Tom. Objects 1978–1982. Brooke Alexander, Inc., [1983]. Catalog of 
objects by sculptor Tom Otterness, identified in his biography at the back of the 
book as a founding member of Colab.

3.	 Reinhardt, Jeanette, ed. Video Out Distribution Catalogue 1. Satellite Video 
Exchange Society, 1983. Catalog of works by over 75 independent producers. 
Julie Harrison’s Alone is included.

4.	 Reinhardt, Jeanette, ed. Video Out Distribution Catalogue 1990. Satellite Video 
Exchange Society, 1990. Catalog of works by independent producers, broken 
into subject and genre categories. Several of Julie Harrison’s works are included.

Books
6.	 Geller, Matthew. 1981. Matthew Geller, 1980. Spiral-bound publication styled 

as a day-planner in which Geller has listed a single major event for each day in 
1980.

7.	 Houweling, Jos. Een Dieptepunt in de Amsterdamse Kartografie. N.p., 1980. 
With illustrations of locations and street layouts of Amsterdam.

8.	 Slotkin, Teri and Richard Miller, eds. Greetings from NYC. Collaborative Projects 
Inc., 1985. 48 black and white postcards from Colab artists including Kiki Smith, 
Jane Dickson, and Mike Glier, among others.

Exhibition Catalogs
9.	 Jarowski, Paula, ed. Catalog III: Young Filmakers [sic]/Video Arts. Young Filmakers 

[sic] Foundation, Inc., 1982. Catalog of projects sponsored by the Young 
Filmakers Foundation. Julie Harrison and Neil Zusman contribute Selections. 
Colab received funding from the Foundation in previous years.‑

10.	 Art Music. The New York City Experimental Video & Film Festival Catalog. Art 
Music, 1986. Artists include dancer Debra Wanner, Rii Kanzaki, Karen Holmes, 
and Barbara Hammer, among others.

11.	 Cerroni, Elisabetta, Sandra Giuliani, Gloria Negro, Anna Ritoli, Juana San 
Emeterio, and Anna Stoppani, eds. Babajaga: Rassegna Internazionale Donne 
Autrici di Cinema e Video. Il Bagatto, 1982. Italian-language catalog of 
experimental female video artists. Julie Harrison collaborated with Judy Doyle 
and is identified as “July” Harrison in text.

12.	 Damms, Erik, Els de Groot, Walter van der Meijs, et. al., eds. World Wide Video 
Festival, no. 2. Kijkhuis, 1983. Exhibition catalog from the second installment of 
the Amsterdam-based film festival. Julie Harrison participates.

13.	 Fournier, Johanne, Nicole Giguere, and Lynda Roy, eds. La Vidéo Fameuse Fête. 
Vidéo Femmes, 1984. Catalog for exhibition of international female film makers. 
Julie Harrison’s Correspondence is included.



Periodicals
27.	 [Sussler, Betsy, Eric Mitchell, and Andrew McLard, eds.]. X Magazine: vol. 

1, no. 1–vol. 2, nos. 4–6. Collaborative Projects Inc., [circa 1978]. Complete 
run of the satirical newsprint publication with the distinction of being one 
of the first Colab-funded publications. X Magazine was at the forefront 
of punk-ethos zine projects and characterized by its aggressive stance 
towards American politics, culture, and media. All three issues are included 
with topics ranging from terrorism to No Wave music (vol. 2, nos. 4–6 
includes laid-in poster for an X Magazine benefit show with No Wave 
performers James Chance and the Contortions, Police Band, Erasers, DNA, 
Theoretical Girls, and Terminal). Contributors to issues include Beth B, Tom 
Otterness, Robert Cooney, Betsy Sussler, Terence C. Sellers, Kathy Acker, 
Diego Cortez, Scott B, Rene Ricard, Anya Phillips, Duncan Hannah, Ilona 
Granet, Liza Bear, Charlie Ahearn, Alan Moore, Cara Brownell, and Mitch 
Corber, among many others. 

28.	 Anderson, T.C., ed. Slap: News & Local Report, vol. 1, no. 1. 1978. 
29.	 Becker, Steve and Stan Bobrof, eds. Wave, vol. 1, no. 1. 1978. Presumably 

the only issue of this periodical.
30.	 Robertson, Clive, ed. Centerfold, vol. 2, nos. 4–5. 1978. No. 5 includes an 

essay by Dick Higgins and an interview with Michael Snow.
31.	 Rosenberg [Mars], Tanya, ed. Parallelogramme, vol. 3, no. 3 and vol. 8, no. 

1. 1978–1982. Periodical edited by performance artist Tanya Mars (maiden 
name: Rosenberg).

32.	 Stehlik, Milos, ed. Facets Visual Arts Video Catalog. [Circa 1998]. Julie 
Harrison has used crayon to highlight several entries, including: “Art City: 
Making it in Manhattan,” Chris Maybach; “Chris Burden: A Video Portrait;” 
“Gary Hill: Watch Words, Vol. 1–3;” and “Magicians of the Earth,” among 
others.

33.	 Vanmeenen, Karen, ed. Afterimage, vol. 27, nos. 1–2. 1999. 
34.	 White, Robin, ed. TV Magazine, vol. 1, no. 1. 1983. First issue of TV 

Magazine, with a feature on Potato Wolf.




