
Granary Books is pleased to present the

EXTENT: 8 bankers boxes, approx. 8 linear 
feet

DATE: 1959–2019, bulk 1970s

CONTENT: The complete archive of the poet, 
including correspondence, manuscripts, 
typescripts, notebooks/journals, ledgers, 
teaching files, photographs, ephemera. 
A significant amount of scarce and 
collaborative work with Ron Padgett, Ted 
Berrigan, and others, in the form of “bokes” 
and manuscripts.

DICK GALLUP 
ARCHIVE



•	 Bokes: over 20 “bokes,” by Gallup, Ron Padgett, 
Ted Berrigan, and Joe Brainard

•	 Correspondence: over 1 linear foot of letters, 
from close friends such as Ted Berrigan and Ron 
Padgett.  Over 90 letters from Ron Padgett alone, 
spanning over 170 pp. autograph and typescript 
pages from the early 1960s onward

NOTE ON ARRANGEMENT & INVENTORY

Ron Padgett is a notable contributor to this archive 
in its contents (as a lifelong friend and collaborator 
of Gallup) as well as its preparation. He examined 
the archive and structured its arrangement; many 
of the folders are annotated in his hand, or items 
identified by him with neat pencil notes. The order 
of the documents has been preserved, and folder-
level (at times, item-level) inventory has been 
conducted in a spreadsheet. 

The archive has been arranged into series for 
Correspondence, Drafts of Works, Notebooks and 
Diaries, Works by Others (including significant 
material from Ron Padgett and Ted Berrigan, 
such as handmade “bokes”), Teaching Files, 
Personal Files, Photographs, and Ephemera (with a 
remarkable collection of poetry reading flyers, circa 
1960s–1970s). There is some oversize material, 
mostly legal-sized paper, and 2 multimedia items 
(VHS and DVD). 

Collage by George Schneeman, photograph of Gallup and Padgett at center. Inscribed to Gallup 
in 1969.

FEATURED IN THE ARCHIVE:

•	 Drafts of works: over 3,500 pages of drafts, in primarily autograph and typescript form. Includes many unpublished works, 
spanning poetry, prose, and illustrated work

•	 Notebooks from 1962–1993:  24 notebooks documenting daily activities in New York City with fellow poets and friends, including 
writing, publishing, and other poetry activities



ABOUT THE ARCHIVE

Dick Gallup (1941–2021) lived across the street from 
Ron Padgett as a child, and they both began their 
lives in poetry at an early age. Publishing the White 
Dove Review while still in high school in 1958, Gallup 
arrived in New York City in 1961 (after leaving Tulane 
University), where John Ashbery described Gallup, 
Padgett, and fellow Tuslan Ted Berrigan as the “Tulsa 
School”: an influential and charismatic core of the 
second generation New York School poetry scene that 
was burgeoning on the Lower East Side. 

This archive is a dense, surprising, and valuable 
primary source for the study of American poetry in 
the 1960s–1980s: particularly the second generation 
of New York School poets, the Tulsa School, St. Mark’s 
Poetry Project, and the pedagogy of poetry. Though 
compact, it contains many surprises: a set of Ted 
Berrigan’s keys in an autograph letter that Gallup 
neglected to return; a Franconia Mimeograph paper 
sample booklet whose papers were appropriated 
for a “boke” titled “Proper English”; a solicitation for 
Gallup to publish in Rolling Stone; and meticulously-
kept ledger notes on poetry readings and household 
expenses. 

Of special note are a series of 24 notebooks, with 
frequent entries from 1963–1972 and regular to 
intermittent entries through the 1980s. With thousands 
of pages of Gallup’s observations, these notebooks 
document critical moments from the mid-1960s to early 
1970s in staggering detail. Gallup, who swore never to 
become an “academic poet,” by his own account felt 
like an outsider to the world of poetry, and his notes 
on the social, political, and literary ramifications of his 
communities are incisive and reflective.

Ron Padgett, who conducted the initial arrangement 
of the archive, had thought that Gallup’s literary 
papers were either lost or stolen (given several New 
York City robberies Gallup endured). Saved carefully 
since adolescence, even during the creator’s most dire 
financial straits, the survival of this scarce material is 
remarkable and illuminating.



CORRESPONDENCE

The correspondence within this archive is 
particularly rich during Gallup’s most intense 
years of involvement with poetry scenes in New 
York and Colorado (namely, Boulder and Naropa), 
including over 160 letters from the early 1960s 
(with elementary school classmate Lauren Owen) 
onward, with most correspondence from the 
1970s and 1980s. Correspondents include Ron 
Padgett (accounting for over half of the letters), Ted 
Berrigan, Tom Veitch, Larry Fagin, John Ashbery, 
Anselm Hollo, Joe Brainard, Allen Ginsberg, Anne 
Waldman, Joanne Kyger and Donald Guravich, 
James Sherry, Michael Brownstein, Jim Gustafson, 
Sam Kashner, Tom Clark, Clark Coolidge, Simone 
Lazzeri, Carol Gallup, Andrei Codrescu, Duncan 
McNaughton, Bill Berkson, Clayton Eshleman, 
Maxine Kingston, Alfred Corn, Bobbie Louise 
Hawkins, David Rosenberg, Steve Carey, Bob 
Perelman, George Plimpton, Ed Sanders, Jack 
Collom, Franco Beltrametti, Phillip Whalen, Bob 
Rosenthal, Andrei Codrescu, Nathaniel Dorksy, 
Allan Kornblum,  and many others.  A significant 
number of letters (approx. 50, some of which are 
unsigned) are from Marian Fleischer (also known 
as M. Michaels or Crystal), a romatic partner and 
astrologer, and span later years.



RON PADGETT

Padgett was a lifelong friend of Gallup’s, an interlocutor 
in the prepration of his archive, and often, a collabora-
tor who actively contributed to the materials that com-
prise the Dick Gallup Archive. 

Padgett has arranged a significant file of his letters to 
Gallup chronologically, spanning over 75 letters and 
150 pp. of typescript and autograph writing, including 
poetry typescripts. The period most well-represented 
for Padgett files are the 1970s, accompanied by 3 print-
ed emails from 2002 and 2003, and some letters from 
the early 1960s. Padgett’s letters are extensive from 
1974–1978 as Gallup navigates a challenging period in 
his life, embarking on several extensive trips, dissolv-
ing his marriage, and negotiating difficult work circum-
stances at the Naropa Institute. Padgett’s reflections 
shed light on Gallup’s poetics, the “business” of poetry 
(and survival), friends and fellow poets (including Joe 
Brainard circa 1976, and Tom Veitch), and the construc-
tion of the Padgett house near Elmslie’s property in Ver-
mont, during an important period in Padgett’s own life.

There are also many manuscript drafts by Padgett in the 
archive, including multi-page translations inscribed to 
Gallup, and poem drafts, including collaborative po-
ems with Gallup, Berrigan, and Tom Veitch. There are 
also many poems dedicated to or featuring Gallup, and 
several drafts of college papers from Padgett’s time at 
Columbia University. 

The archive also includes several photographs of him, 
both within the notebooks and beyond, as well as 
“bokes”—including two regarding Blaise Cendrars. 



TED BERRIGAN

Berrigan and Gallup shared mutual influence in their writing, and Gallup’s archive contains many items 
that demonstrate their conversations and collaborations. There were several “Berrigan” files in the 
archive, setting aside his material that had been sent or given to Gallup over the years.

Pictured is an autograph birthday card to Gallup, dated July 1970, with poem by Berrigan and cover by 
Donna Dennis, as well as a series of three autograph letters to Gallup in heavily decorated envelopes, 
from 1960 and 1978. The first letter is 22 x 8 in. with a poem/letter titled “January 16th 1960 Today the 
World Ends at Last” and drawing on the verso; the second letter is likewise a 22 x 8 in. typescript letter 
with decoratively-cut edges and drawing on the back; and the final letter is a 2 pp. typescript signed by 
Berrigan, about moving Gallup’s materials to Boulder in Berrigan’s only duffel bag (and requesting the 
return of this important bag). This letter indicates a period in which certain aspects of the Dick Gallup 
Archive were likely lost or displaced in the process of a hasty move.

Pictured also is an outgoing letter, never mailed, from Gallup to Berrigan, attempting to return a set 
of borrowed keys. There are also several poetry typescripts and manuscripts by Berrigan in Gallup’s 
archive, often dedicated to Gallup, as well as “bokes” (described in subsequent pages).



DRAFTS OF WORKS

Gallup published 7 books during his lifetime, 
writing steadily from the late 1950s (at the end of 
high school) through the 1980s (after which he 
became less active in the poetry communities he 
once participated in).The archive contains over 
3,500 pages of drafts of work from these early 
days through the 1990s, mostly of poetry as he 
honed his style among his Tulsa peer group in 
New York City, and then as a poet-teacher in West 
Virginia, South Carolina, and Colorado. Yet Gallup 
also wrote short stories in his earlier years, as well 
as more extensive prose works. In 1969, he and 
Tom Veitch collaborated on a 132-page typescript 
(with many autograph edits) called The Planetary 
Route, which spoke to their shared love of science 
fiction, astronomy, and dream work. 

While Gallup was thought to have ceased writing 
for the most part, once he moved to San Francisco 
and was working as a taxi cab driver in the 1980s, 
the archive contains ample evidence that he 
continued to pursue his craft. His later works often 
contain line drawings or illustrations, including 
shorter, more aphoristic poems—for these writings, 
he tends to favor pen on yellow legal pad, as if 
jotted on the go.

There are many unpublished drafts of works, 
including several longer projects. A folder for The 
Boulder Book (1975–1983) contains autograph, 
typescript, and copied typescript drafts, with 
many drawings and autograph edits. In the same 
folder, Life Is Not a Sport (1976–1981)  includes 
drafts of poems, punctuated frequently by simple 
drawings and visual poem-type works. 

A green binder, with hand-labeled cover, contains 
the manuscript of The Bingo, a play of Gallup’s 
that was published in 1966 by Peter Schjeldahl’s 
Mother Press, and later performed in 1973 at 



romatic subject matter, a sense 
of play and humor, and the dual 
powers of introspection and 
observation that often define 
the life of a poet. The later 
years of his writing also contain 
unexpected delights—such as 
a 55-page typescript draft of 
a work titled “The Democratic 
National Convention,” written 
in 1984 from the perspective 
of a San Francisco taxi driver, 
as well as illustrated drafts of 
children’s stories, drawn from 
bedtime stories to his own 
children. 

Gallup was a guitarist for most 
of his life, and in the 1960s 
was known for accompanying 
himself at poetry readings 
on the guitar. In the archive, 
there is a folder of “music 
manuscripts,” with drafts of 
lyrics and chords, spanning 
through the 1980s, as well as 
his guitar pick.

Combined with his notebooks, 
the autograph material in 
this archive is extensive, and 
demonstrates a poet constantly 
at his craft. 

the 98 Greene Street loft, with a cast of Ron Padgett 
has noted that the cast included Michael Brownstein, 
Rudy Burckhardt, Joan Fagin, Phillip Lopate, and Peter 
Schjeldahl. 

The juvenalia in the archive illuminates Gallup’s early 
style and influences, including a tendency towards 



COLLABORATIONS, BOKES, & WORKS BY OTHERS

Gallup, who features heavily in Ted Berrigan’s The 
Sonnets, was an active collaborator among his peers. 
A literary pastime of the crew was creating renegade 
“bokes,” or unique book-objects that contained poetry, 
collage, and other experimental collaborations. There 
are 21 such “bokes” in the archive, many from 1962–
1964, by Ron Padgett, Ted Berrigan, Joe Brainard, and 
Gallup.

The authorship of these bokes was often collaborative, 
and Padgett has noted where possible the relevant 
author or collaborators. At times, mystery prevails, as 
in the case of a comic-book collaboration with white-
out dialogue. 

Pictured are 5 small “bokes” by Ted Berrigan and 
collaborators, including ‘C’ a journal of poetry Vol I Nr. 
9 Photos by L. Gude July 1964, with humorous photos 
of Berrigan, Padgett, DG, Tom Veitch, Pat Padgett, 
Lorenz Gude, Lorenzo Thomas, and others; Life, by Ted 
Berrigan and Joe Brainard, wth cover by Joe Brainard 
and comics within as well; 5 Poems 5 Poems 5 Poems, 

by Ted Berrigan, with 1963 date crossed out in red on cover, with tipped-in poems and 
collages; Looking For Chris, by Ted Berrigan (next page), inscribed to Tom Veitch, in 
original typescript with autograph edits thoroughout; and Dear Chris, by Ted Berrigan 
and Joe Brainard, in typescript with original drawings with a large crayon heart/ gold 
star sticker cover.

The archive contained several files each for Ron Padgett and Ted Berrigan, with 
drafts of works, bokes, and correspondence. In addition to this, there are also drafts 
of works from Peter Schjeldhal, Jack Collom, Kenneth Koch, autograph rewritings of 
John Ashbery poems by Ted Berrigan, Clark Coolidge, Tony Towle, Sandy Berrigan 
(with rose drawing), Reed Bye, Christina Gallup, Lyn Hejinian, David Omer Bearden, 
Donald Guravich (including manuscript of “A Life Story”), Carol Gallup, Darlene 
Williams (small illustrated book), and Lorenz Gude (which Padgett notes was possibly 
ghost-written by Ted Berrigan, spring 1963), and photograph of drawings of Padgett 
and Gallup by Basil King. Many are inscribed to Gallup, feature a poem in his honor, 
or otherwise document the poet’s relationship with Gallup.



Pictured are bokes by Gallup, Berrigan, Padgett, and Brainard, 
including an unattributed comic-book “rewrite.” 



JOURNALS & NOTEBOOKS 

As the New York scene began to gather 
steam, with publishing projects, regular 
readings and workshop at St. Mark’s Poetry 
Project, and a new influx of poets, Gallup kept 
careful note in a series of red notebooks.



In 1962, he began journaling regularly in spiral-bound notebooks; 
by 1965, he was using a signature red date book the way one might 
use a diary: without regard for the date at the top of the page, but 
instead jotting continuous pages. At this time, he began to document 
the daily activities of his artistic circle: visiting Fairfield and Anne 
Porter’s house in Southampton (that Ron and Pat Padgett house-sat 
one summer) and skinny-dipping with the Schneemans, shooting 
pool with Tom Veitch, printing books with Michael Brownstein and 
also Ted Berrigan’s C Press, giving his first workshop at St. Mark’s 
Poetry Project, and attending countless readings by friends. As one 
example of many, on January 8, 1968, he writes: 

“I was just over to the church (St. Mark’s) helping Ron, Anne, and 
Peter run off Mike Brownstein’s Behind the Wheel. They had only 
got four pages done when I had to leave, it being midnight, etc. 
Actually, I spent a great deal of time today (Sunday) gadding 
around to everyone’s house. First I took Christina to dig the snow 
and went to Ron’s. He said he was going over to Ted’s to get the 
cover for Mike’s book and watch a little football. So off we went and 
met David Shapiro coming down the street with Larry [...]. They had 
a car (wow) and we got out of the freezing cold (20s with 30-mph 
winds) and over to Ted’s. Quickly we left them—Ted just getting up, 
breakfast time—and went to the Victory Deli for hot dogs. Back to 
Ron’s for coffee and George wandered in from the cold. I tried to 
convince him to come down to play a game of chess, but he chose 
to remain in the warmth of Ron’s house and play chess with Ron. 
I came home then and ate dinner, played with Chrissie and read 
some more awful poetry from the ‘shopping bag.’ At 10 p.m. I went 
over to Peter’s and ate dinner again (wonderful) and just as we 
finished Ron came in to pick up the paper for Mike’s book (sitting 
in Pete’s dining room) and to pick us up as it turned out. “

The notebooks also document his many teaching appointments with 
Teachers & Writers Collaborative and Poets in the Schools program: 
first in the tri-state area, and then in places ranging from West Virginia 
to South Carolina (with Ron Padgett). After this period of travel, from 
1977–1979 Gallup taught and organized programs at the Naropa 
Institute (directing the program during a leave of absence by Anne 
Waldman and Allen Ginsberg), and coordinated the poetry reading 
program at Boulder Public Library. Specific Naropa files also attest 
to this period, which was rich with communication among peers in 
New York and also the Midwest.





LEDGERS

At times, Gallup’s notebooks 
became a combination of diaristic 
writing and accounting. For most 
of Gallup’s life, he earned a living 
by cobbling together various 
teaching positions, paid poetry 
readings, and other small gigs. He 
kept careful note of his finances in 
the backs of several red noteboks, 
but also separate ledger books 
after he left New York City. In 
1974, during his time in West 
Virginia as a poet in the schools 
(the state’s only such position), 
Gallup kept two ledgers for each 
county he taught in, with brightly-
colored red titles for Hampshire 
County and Mineral County. In 
these notebooks, he records each 
day of teaching in the front of the 
notebook, and carefully tallies 
mileage and expenses towards 
the back. 

After 1981 (when he moved to 
San Francisco), Gallup’s presence 
in poetry was a quiet one, 
necessitated by his work schedule 
and financial circumstance. From 
1977–1988, Gallup kept the large 
ledger pictured above, with taxi 
mileage, gas, and expenses as its 
primary function. Yet, towards the 
front of the notebook, the mixture 
of poem drafts, daily reflections, 
and other writing continues. 
During most of this date range, 
many poets had thought Gallup 
was no longer writing.



TEACHING FILES

Teaching was central to Gallup’s 
identity as a poet for much of his 
life, and the teaching materials in 
the archive are robust.  Included are 
many instances of student work, either 
transcribed by Gallup or the students, 
in response to his prompts—such as 
versions of a Joe Brainard-inspired “I 
Remember” poem, pictured below. 
There are also several ephemeral 
publications of student works with 
forewords by Gallup, Larry Fagin, and 
other resident poets in schools, and 
mimeograph as well as spirit duplicator 
files for reproducing student work. 
Administrative files, including letters 
regarding Gallup’s placement and 
performance, solicitations for other 
teaching jobs, student evaluations, 
and other documentation provide 
extensive insight into Gallup’s 
concerted efforts as a poetry 
teacher.  Accompanied by significant 
commentary on teaching in his 
notebooks and ledgers, the teaching 
files of the archive not only evidence 
Gallup’s pedagogical philosophy but 
also the climate of poetry in the United 
States in the public school system, 
during an era of government funding 
that would be short-lived, though an 
important lifeline for many poets such 
as Gallup. 



EPHEMERA & OTHER FILES

The archive also contains ephemera, with over 80 reading 
flyers from the late 1960s–1970s (described next page); 
gallery announcements for Joe Brainard, Alex Katz, George 
Schneeman, Yvonne Jacquette, and others; publication 
announcements for Bobbie Louise Hawkins and the 
Spring 1985 lectures at San Francisco Art Institute; and 
small ephemeral publications inscribed to Gallup from 
Toothpaste Press, Totem, and The Alternative Press.

PHOTOGRAPHS

The archive has well over 100 photographs, including 
snapshots of Ron Padgett, Sam Kashner, Pat Padgett, 
Anne Waldman, Ted Berrigan, Tom Clark, Larry and 
Joan Fagin, Michael Brownstein, Tom Clark, George 
Schneeman, Tom Veitch, Wayne Padgett, and Gallup’s 
family. 

There is also Gallup’s copy of the 1959 yearbook of 
Tulsa Central High School, featuring Gallup in the senior 
class, pictured next to Padgett in the “Book Guild” club, 
and Joe Brainard in the Key Club. Ron Padgett observed 
that former CIA Director and classmate Jim Woolsey has 
nicely inscribed the yearbook: “Best always, your fellow 
beatnik, Jim Woolsey.”



In the ephemera series, poetry reading flyers and announcements feature primarily Gallup and also his 
collaborators and friends. Most are 11 x 8 1/2 mimeograph announcements, with some larger-scale 
works in multiple colors, and some smaller colored cards; many were mailed to Gallup. Venues include 
The Folklore Center, St. Mark’s Poetry Project, Viridian Gallery, 98 Greene Street Loft, Smolin Gallery, New 
School for Social Research, and other sites; poets include DG, Ted Berrigan, Larry Fagin, Simone Lazzeri, 
Jim Brodey, Ron Padgett, Joe Brainard, Joseph Ceravolo, Aram Saroyan, Allen Ginsberg, James Koller, 
Anne Waldman, Lewis Warsh, Steve Carey, Rene Ricard, Kenneth Koch, Michael Brownstein, Vito Acconci, 
Robert Creeley, David Henderson, and numerous others. At times, poems are written on the versos of 
flyers, as are notes from friends.







to inquire about the collection, please contact
info@granarybooks.com

IN MEMORY OF DICK GALLUP


