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Granary Books is pleased to present the

DICK GALLUP
ARCHIVE

EXTENT: 8 bankers boxes, approx. 8 linear
feet

DATE: 1959-2019, bulk 1970s

CONTENT: The complete archive of the poet,
including correspondence, manuscripts,
typescripts, notebooks/journals, ledgers,
teaching files, photographs, ephemera.
A significant amount of scarce and
collaborative work with Ron Padgett, Ted
Berrigan, and others, in the form of “bokes”
and manuscripts.



FEATURED IN THE ARCHIVE:

« Drafts of works: over 3,500 pages of drafts, in primarily autograph and typescript form. Includes many unpublished works,

spanning poetry, prose, and illustrated work

*  Notebooks from 1962-1993: 24 notebooks documenting daily activities in New York City with fellow poets and friends, including

writing, publishing, and other poetry activities

- Bokes: over 20 "bokes,” by Gallup, Ron Padgett,
Ted Berrigan, and Joe Brainard

« Correspondence: over 1 linear foot of letters,
from close friends such as Ted Berrigan and Ron
Padgett. Over 90 letters from Ron Padgett alone,
spanning over 170 pp. autograph and typescript
pages from the early 1960s onward

NOTE ON ARRANGEMENT & INVENTORY

Ron Padgett is a notable contributor to this archive
in its contents (as a lifelong friend and collaborator
of Gallup) as well as its preparation. He examined
the archive and structured its arrangement; many
of the folders are annotated in his hand, or items
identified by him with neat pencil notes. The order
of the documents has been preserved, and folder-
level (at times, item-level) inventory has been
conducted in a spreadsheet.

The archive has been arranged into series for
Correspondence, Drafts of Works, Notebooks and
Diaries, Works by Others (including significant
material from Ron Padgett and Ted Berrigan,
such as handmade “bokes”), Teaching Files,
Personal Files, Photographs, and Ephemera (with a
remarkable collection of poetry reading flyers, circa
1960s-1970s). There is some oversize material,
mostly legal-sized paper, and 2 multimedia items
(VHS and DVD).
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Collage by George Schneeman, photograph of Gallup and Padgett at center. Inscribed to Gallup
in 1969.
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The Pcetry Project presents DICK GALLUP in a one-time only workshop, on
Thursday, March 29, 1979, at 7:30 p.m., at the Third Street Music School,
235 E. 11th St. (free). Gallup is the author of HINGES ("C" Press), THE
BINGO (Mother), WHERE I HANG MY HAT (Harper & Row), THE WACKING OF THE
FRUIT TREES (Toothpaste), and ABOVE THE TREE LINE (Big Sky). His poetry
reveals a goofy elegance that sweeps the reader along like music, with a
logic that is perfect but undetectable. Gallup's workshop is part of the
Residencies for Writers program, funded by a grant from the National
Endowment for the Arts, Washington, D.C., and the New York State Council
on the Arts, with space generously provided by the Third St. Music School.

ABOUT THE ARCHIVE

Dick Gallup (1941-2021) lived across the street from
Ron Padgett as a child, and they both began their
lives in poetry at an early age. Publishing the White
Dove Review while still in high school in 1958, Gallup
arrived in New York City in 1961 (after leaving Tulane
University), where John Ashbery described Gallup,
Padgett, and fellow Tuslan Ted Berrigan as the “Tulsa
School”: an influential and charismatic core of the
second generation New York School poetry scene that
was burgeoning on the Lower East Side.

This archive is a dense, surprising, and valuable
primary source for the study of American poetry in
the 1960s-1980s: particularly the second generation
of New York School poets, the Tulsa School, St. Mark’s
Poetry Project, and the pedagogy of poetry. Though
compact, it contains many surprises: a set of Ted
Berrigan's keys in an autograph letter that Gallup
neglected to return; a Franconia Mimeograph paper
sample booklet whose papers were appropriated
for a "boke” titled “Proper English”; a solicitation for
Gallup to publish in Rolling Stone; and meticulously-
kept ledger notes on poetry readings and household
expenses.

Of special note are a series of 24 notebooks, with
frequent entries from 1963-1972 and regular to
intermittent entries through the 1980s. With thousands
of pages of Gallup’s observations, these notebooks
document critical moments from the mid-1960s to early
1970s in staggering detail. Gallup, who swore never to
become an “academic poet,” by his own account felt
like an outsider to the world of poetry, and his notes
on the social, political, and literary ramifications of his
communities are incisive and reflective.

Ron Padgett, who conducted the initial arrangement
of the archive, had thought that Gallup's literary
papers were either lost or stolen (given several New
York City robberies Gallup endured). Saved carefully
since adolescence, even during the creator’s most dire
financial straits, the survival of this scarce material is
remarkable and illuminating.
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CORRESPONDENCE

The correspondence within this archive is
particularly rich during Gallup’s most intense
years of involvement with poetry scenes in New
York and Colorado (namely, Boulder and Naropa),
including over 160 letters from the early 1960s
(with elementary school classmate Lauren Owen)
onward, with most correspondence from the
1970s and 1980s. Correspondents include Ron
Padgett (accounting for over half of the letters), Ted
Berrigan, Tom Veitch, Larry Fagin, John Ashbery,
Anselm Hollo, Joe Brainard, Allen Ginsberg, Anne
Waldman, Joanne Kyger and Donald Guravich,
James Sherry, Michael Brownstein, Jim Gustafson,
Sam Kashner, Tom Clark, Clark Coolidge, Simone
Lazzeri, Carol Gallup, Andrei Codrescu, Duncan
McNaughton, Bill Berkson, Clayton Eshleman,
Maxine Kingston, Alfred Corn, Bobbie Louise
Hawkins, David Rosenberg, Steve Carey, Bob
Perelman, George Plimpton, Ed Sanders, Jack
Collom, Franco Beltrametti, Phillip Whalen, Bob
Rosenthal, Andrei Codrescu, Nathaniel Dorksy,
Allan Kornblum, and many others. A significant
number of letters (approx. 50, some of which are
unsigned) are from Marian Fleischer (also known
as M. Michaels or Crystal), a romatic partner and
astrologer, and span later years.

i+

+ 7 August 1976 JOHN ASHBERY i

 Dear 3Dick 5

Would you send me a short bio note to ac-
company "What the Dickens"vil}‘ Partisan Review?
At your earliest convenience, ‘as they say... -

All best,




RON PADGETT
242 EAST 13TH STREET
NEW YORK, N. Y. 10003

25 March 1976 /

Dear Dick and Carol,

d to get your letter—-I was on Hilton Head Island
ere, and have been fairly busy since I got back.
y at General Delivery in

m t write to Postm:

but 3, 1
scene there quite weird, weird socio-economic—
i but the trees were lovely and the Oces

fun having

RON PADGETT
342 EAST 13TH STREET

NEW YORK. N. Y. 10003

22 June 1976

Dear Dick,

After winning 7 in a row, the Yankees blew one tonight to the In
3-2, and wouldn't you kmow it, it was the first game I've watche,
week. I just can't believe that Chambliss didn't score on Healy'
grounder to second! It doubly pisses me off because the Indians
the horrible bloated Florida carrot Boog Powell, the player I ha.
in the big leagues, after Denny Doyle, whom I hate more than any.
creature on the face of this earth!

Thanks for your letter and demi-letter and WACKING: your booklet
very pretty and the poems are totally great. There is one I like
very much, the one ending with tap dancing, but man the others d|
‘their heels into reality and hang on for dear life. I think they
courageous and original and inspiring. (I'd like to grab about 1(
copies. Can you buy me some at a discount and bring 'em to SC?).
a lovely little thing and I'd like to give some away to the less
who haven't seen it.

As for being BLOCKED—it is not, as you kno
uncommon feeling; nor is it uncommon to feel that one will be BL|
forever. Like Jim Mason's starting to feel, probably. As for my
sometimes I try to wait them out; sometimes I try to break throu
(usually by writing poems that end up being brittle, corney, stu
and for me the best way through is to apply myself to Axt, pashas
art (reading a poet you haven't read for years: Carew (not
(not Deron), Willieams (not No Neck), or a totally new poet
Paul Morand), or by reading a study on painting, or Frank ¢

RON PADGETT
342 EAST 13TH STREET
NEW YORK. N. Y. 10003

3 April 1976

Dear Dick and

ol,

Your letters arrived today, I read them over break
ren down to the PO and bought the TIMES. Reggie Jack
traded!

Your letters are so complex that it would take me an eon fo answer
them fully, therefore I won't. I'll just take off on this one and
see where it goes.

@

First, I never did find Guerneville on my atlas because the
scale was too large to include 1 towns. But now with the

er coordinates, such as Sa I'11 be able to figure out
just about where it i peaking Santa Rosa, the phrase "Santa
Rosa Courthouse" keeps going through my mind—was there s i

of histoire there, a shoot-out or something? A judge shot by Black
militants?

It's a stunning day outside, bright and clear and warm—crisp. A
stunmer. Unfortunately the tennis courts don't open until a week
from today. I have my new pass, no. 454. Ready to go. Ifthink I'll
be playing a lot with Kenward, who was over the other night for a
really long nice dinner. Just him.

Joe is in slightly better shape. At least he's not close to
suicide now. Off speed. So he sleeps and drags around his place,
he really had some things cave in on him in a very big way. But
in some respects he seems better now, though still jittery. For
2 while there it looked like something really weird was in the
dffing... in both senses of the word.

Perhaps in response to that, and the kind of churning'it was
causing in my feelings, I set myself a schedule, which I stuck %o
last week: up at 10:30, light breakfast, start work at 1l. Work is
translating (Cendrars again). Around 1:30 or 2 I knock off for
lunch. Around 3 I go out and do errands or go to the PO or answer
mail or go to bookstore or whatever. Then dinner and the evening.
At 11 T settle down for MARY HARTIHAY, MARY HARTHMAN with a huge
bomber, then watch come of a movie (last night the entire movie,
which was exquisite and terrifyingly beautiful in parts: FLYING
DOWN TO RIO with Delores del Rio, Astare and Rogers). Go to sleep
around 1. It's a dynamight schedule and a welcome relief from the
sort of vendering around I was doing—jt uas pleasent at first but
st X

irritating later. 2

RON PADGETT
342 EAST 19TH STREET
NEW YORK. N. Y. 10003

17 May 1976

Dear Dick and Carol,

Well, it's one of those rainy-type days, a few drops here,

a few there, with a coat of grey on everything, but rather

pleasant for o Monday, beceuse no one feels like doing

much of anything on-a day like this. Including me. I did

manage to crawl out of the sagk before noon--up quite late

with a very original Richard Widmark film called, stupidly
ugh, BRONK'S LAST CASE, a catchy little detective film
e in the 'sixties, oddly enough. Now the rain is falling
etly and steadily.

n I said, in my note, thet I was going to read your 1969
rnal, I was kidding, but then the book was here, and iwith
ndish glee I pounced on it and read it in two sittings.

+ thing I've read this year. One of its mostaadmirable
lities is your willingness to just write a journal, wififout
much thought as to who will be reading it—just a diaxry.
hink if T kent one T'd be too self-conscious. even a

RON PADGETT
342 EAST 13TH STREET
NEW YORK. N. ¥.

o003

13 July 1976

Dear Dick,

Uh...

Jaw drops. No, T hadn't heard any gossip: your gossip about
yourself was the first I had heard! Actually there was a
slightly stranget tone to,your letters from California, which
I attributed to your being there in California, but it was
with a sense of bore uh foreboding that I opened your
letter tadax. T must oo T don N +. axoant. that

c/o Alex Katz

RFD 2

Lincolnville, liaine
24 July 1976

ick,

have to call this a kmaxd hard, if not 2 driving,
one that began around 6 this morning—-at least that's

+ woke me, and I dozed on and off until 9:30, listening
rain on the roof. It must be about 11:30 now, and the
darker, the blues and greens deeper and more mute, as
n through the filter of some romantic cinematographer,

he lake a misty luminous silver. "Anyone want scrambled
nd toast?" Patty asks from the kitchen. I do.

ay here has been superb. This the eighth day. Alex of

is a meniac: he follows a fairly rigid schedule of
running several miles, playing basketball, swimming

or so, work. Then dinner and the Olympics on tv. He

s them in awe. "ioooww! Did you see that?? That's strong."
there with my jaw dropped as the gymasts fly and twist

ip through the air. I too have shifted into a Health Spa
le, less under the influence of Alex than my own: I get
wnd 9 or so, heve a light breakfast, play tennis with
play a little basketball with Alex and Vincent (Horse,
—one, something called 6-3-1), swim a little, sometimes
around in their canoe, Tun a mile or so, read, listen to
(French Canadian stuff end sometimes I get lucky and hit
d Sox, who are currently in Yankee stadium getting their
whipped: last night Doyle Alexander held them hitless

the top of the ninth, by which time the Yanks had 2 9-0
watch Olympics with the Katzes. Through all this Ada
like a very human saint. Vincent, now 15, reads Gary Snyder
watches the Olympics! Weyne Whzzes around looking healthier
e ever has (his ribs don't stick out), Susie is in Dog
here, with her playmate Sonny--she doesn't allow him to
o personal, though. But they get along well. They smell

h other and romp around and chew on sticks.

ow what this guest house is like, and I recall your
bigeit to me several years ago, end by God you were

it is something wonderful. The other night I switched
old brown plastic RCA Victor radio and music of the
twenties came out. I looked around the room and I was
1920's! It was odd and pleasing.

we've been here I've had no news of anyone or anything,
1 being held by Merle in NY. Neil Welliver came by

day. It was good to see him. I thought he looked fine,
ex thought he looked a little down. After all, he did
is house burn down znd baby die. Rudy, Tvonne, Edwin,

, all look fine, as do Edmmd Leites and his son Justin.

RON PADGETT

Padgett was a lifelong friend of Gallup’s, an interlocutor
in the prepration of his archive, and often, a collabora-
tor who actively contributed to the materials that com-
prise the Dick Gallup Archive.

Padgett has arranged a significant file of his letters to
Gallup chronologically, spanning over 75 letters and
150 pp. of typescript and autograph writing, including
poetry typescripts. The period most well-represented
for Padgett files are the 1970s, accompanied by 3 print-
ed emails from 2002 and 2003, and some letters from
the early 1960s. Padgett's letters are extensive from
1974-1978 as Gallup navigates a challenging period in
his life, embarking on several extensive trips, dissolv-
ing his marriage, and negotiating difficult work circum-
stances at the Naropa Institute. Padgett's reflections
shed light on Gallup's poetics, the “business” of poetry
(and survival), friends and fellow poets (including Joe
Brainard circa 1976, and Tom Veitch), and the construc-
tion of the Padgett house near Elmslie’s property in Ver-
mont, during an important period in Padgett’s own life.

There are also many manuscript drafts by Padgett in the
archive, including multi-page translations inscribed to
Gallup, and poem drafts, including collaborative po-
ems with Gallup, Berrigan, and Tom Veitch. There are
also many poems dedicated to or featuring Gallup, and
several drafts of college papers from Padgett's time at
Columbia University.

The archive also includes several photographs of him,
both within the notebooks and beyond, as well as
"bokes"—including two regarding Blaise Cendrars.
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Berrigan and Gallup shared mutual influence in their writing, and Gallup’s archive contains many items

that demonstrate their conversations and collaborations. There were several “Berrigan” files in the
archive, setting aside his material that had been sent or given to Gallup over the years.

TED BERRIGAN

Pictured is an autograph birthday card to Gallup, dated July 1970, with poem by Berrigan and cover by
Donna Dennis, as well as a series of three autograph letters to Gallup in heavily decorated envelopes,
from 1960 and 1978. The first letter is 22 x 8 in. with a poem/letter titled “January 16th 1960 Today the
World Ends at Last” and drawing on the verso; the second letter is likewise a 22 x 8 in. typescript letter
with decoratively-cut edges and drawing on the back; and the final letter is a 2 pp. typescript signed by
Berrigan, about moving Gallup’s materials to Boulder in Berrigan’s only duffel bag (and requesting the

return of this important bag). This letter indicates a period in which certain aspects of the Dick Gallup
Archive were likely lost or displaced in the process of a hasty move.

Pictured also is an outgoing letter, never mailed, from Gallup to Berrigan, attempting to return a set
of borrowed keys. There are also several poetry typescripts and manuscripts by Berrigan in Gallup's
archive, often dedicated to Gallup, as well as “bokes” (described in subsequent pages).




DRAFTS OF WORKS

Gallup published 7 books during his lifetime,
writing steadily from the late 1950s (at the end of
high 'school) through the 1980s (after which he
became less active in the poetry communities he
once participated in).The archive contains over
3,500 pages of drafts of work from these early
days through the 1990s, mostly of poetry as he
honed his style among his Tulsa peer groupin
New York City, and then as a poet-teacher in West
Virginia, South Carolina, and Colorado. Yet Gallup
also wrote short stories in his earlier years, as well
as more extensive prose works. In 1969, he and
Tom Veitch collaborated on a 132-page typescript
(with many autograph edits) called The Planetary
Route, which spoke to their shared love of science
fiction, astronomy, and dream work.
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While Gallup was thought to have ceased writing
for the most part, once he moved to San Francisco

White dvqgs trailing through the . ‘Szg,z and 5 . . . .
SR el e S - 0 and was working as a taxi cab driver in the 1980s,
Sip e == the archive contains ample evidence that he

juck into broken ALY
— o Biting the YiN
+ Ring
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continued to pursue his craft. His later works often
contain line drawings or illustrations, including
shorter, more aphoristic poems—for these writings,
he tends to favor pen on yellow legal pad, as if

Slowly as_the curtain is withdrawn ol
We see only that which W
Presupposes adaption

Trees turned small and tortuous

Stand feminine

and warn s vho aiod of &_d&
In the bright Alpine sunlight

+ who died of & broke:

The hero passes through this landscape _ 1 On, what a blast(

Reading signo
Bwt i path is survival s .
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through Nonag's_mind.
He does not ders imagine smmouS _ Joo'tf inventory, usually ma lowed him t
o [horgessse o his position on the continent within a hundred miles or
i ek 0. Other methods would have been more accurate and simpler
b drence - but the use of the living flora made the integration off the

For the hero s

Lives in the tidal flats eermempsm of . spi( T

Patiently casting rocks into tie surf f
Though, in the end, he must go into it
Hinself to feel the push-end—tug-

72‘.#; Of elemental forces

and balance himself

Atop the waves

And then in a single moment of transfiguration
He surf boards his way.$d enlightenzenti
into

12 November 1976
Lencaster S.C.
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data with other ¥fx life forms, topography, and soil mix
more Symetrical--and symmetry was one of the factors which
gave Monag the

on most .
Monag did have enemies, of course, which he had every
reason to believe that he could recognize and destroy, if he
were given the chance, But he had not been given the chance

in longer than he would care to remember, slogging about in
beautiful but non-strategic forests by day and running through
his

An e
ttering through an alien night, a glance at his
AT atarbed vissagefBoon in & very human moo nli:‘l’q‘g!s in order.
He needs a shave, but k the presence of face hair on such a
large person is reassuring, The mmxkrAl Nasx} GXERINE nose is
broad (but finely shaped) and the passages within it are more
intricate than the best wine taster's. The eyes are large
and equal in size--this although Nonag is basically a political
operative, in contrast to strictly human politicians who in-
Variably have two quite seperate eyes. The forehead is gener-
ous and clear, just like the mind running tests behind it.
Ears regular and unassuming. Chin residing on a strong jJaw
bone, and so forth.
b Nothing 16 likely to happen to Monag at present. His
Superiors had their reasons for sending him on a simple and
out of the way mission, With regular hours, nice scenery, ade-
quate imput and remotely present threats.

As the day begins he starts out across the forest--
somewhere in Wisconsin--setting beamcons in a grid pattern,
which k keeps him for days in roughly the same vieinity. That
also was prearranged.

There are many unpublished drafts of works,
including several longer projects. A folder for The
Boulder Book (1975-1983) ‘contains autograph,
typescript, and copied typescript drafts, with
many drawings and autograph edits. In the same
folder, Life Is Not a Sport (1976-1981) includes
drafts of poems, punctuated frequently by simple
drawings and visual poem-type works.

A green binder, with hand-labeled cover, contains
the manuscript of The Bingo, a play of Gallup’s
that was published in 1966 by Peter Schjeldahl’s
Mother Press, and later performed in 1973 at



EASY BIUES

3
I've been lookin' for an gaster way
A he blues

A simple way to sin
3 A o
it around once or twice

13
home you're done

en you Set ba

12 3

Lookin' for an easier way to pay,
One that won't make me loose my mind
Take it once around the blocku

And when I get back home I'm free

I ﬁant tioghe free t0 get avay 5
Trom the things that are botherin' me
Stand alone in the bright hot sun
et you off my,mind »

And then I'll have some fun

chorus:

JDust aamalody that ﬁan(lgr‘s around

gever seems to get ax;ly where

Sing it egey, soft ofil sloazy 7
When you hear it, you'll kmow that I care

Phere's g0} to be an easier Say to play
Where you just get it down

Teke it along, Move it around

And when you éet back home you're done

(chorus)

There's Bgt to be anochctogasier way
A simple way to play the blues
5t take it around fhoe or twice
/\/ﬂ And ;lhen@)]get back home I'm doné. f”"’
£na ghen Tyget back Jome I'm done)
4nd When I get back home I'm done

8-26-80
Dick Gallup

Schjeldahl.
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| the 98 Greene Street loft, with a cast of Ron Padgett
has noted that the cast included Michael Brownstein,
Rudy Burckhardt, Joan Fagin, Phillip Lopate, and Peter

The juvenalia in the archive illuminates Gallup’s early
style and influences, including a tendency towards

romatic subject matter, a sense
of play and humor, and the dual
powers of introspection and
observation that often define
the life of a poet. The later
years of his writing also contain
unexpected delights—such as
a 55-page typescript draft of
a work titled “The Democratic
National Convention,” written
in 1984 from the perspective
of a San Francisco taxi driver,
as well as illustrated drafts of
children’s stories, drawn from
bedtime stories to his own
children.

Gallup was a guitarist for most
of his life, and in the 1960s
was known for accompanying
himself at poetry readings
on the guitar. In the archive,
there is a folder of “music
manuscripts,” with drafts of
lyrics and chords, spanning
through the 1980s, as well as
his guitar pick.

Combined with his notebooks,
the autograph material in
this archive is extensive, and
demonstrates a poet constantly
at his craft.
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COLLABORATIONS, BOKES, & WORKS BY OTHERS

Gallup, who features heavily in Ted Berrigan's The
Sonnets, was an active collaborator among his peers.
A literary pastime of the crew was creating renegade
"bokes,” or unique book-objects that contained poetry,
collage, and other experimental collaborations. There
are 21 such "bokes” in the archive, many from 1962-
1964, by Ron Padgett, Ted Berrigan, Joe Brainard, and
Gallup.

The authorship of these bokes was often collaborative,
and Padgett has noted where possible the relevant
author or collaborators. At times, mystery prevails, as
in the case of a comic-book collaboration with white-
out dialogue.

Pictured are 5 small "bokes” by Ted Berrigan and
- collaborators, including ‘C’ a journal of poetry Vol I Nr.
j 9 Photos by L. Gude July 1964, with humorous photos
of Berrigan, Padgett, DG, Tom Veitch, Pat Padgett,

Lorenz Gude, Lorenzo Thomas, and others; Life, by Ted
Berrigan and Joe Brainard, wth cover by Joe Brainard
and comics within as well; 5 Poems 5 Poems 5 Poems,

by Ted Berrigan, with 1963 date crossed out in red on cover, with tipped-in poems and
collages; Looking For Chris, by Ted Berrigan (next page), inscribed to Tom Veitch, in
original typescript with autograph edits thoroughout; and Dear Chris, by Ted Berrigan
and Joe Brainard, in typescript with original drawings with a large crayon heart/ gold
star sticker cover.

The archive contained several files each for Ron Padgett and Ted Berrigan, with
drafts of works, bokes, and correspondence. In addition to this, there are also drafts
of works from Peter Schjeldhal, Jack Collom, Kenneth Koch, autograph rewritings of
John Ashbery poems by Ted Berrigan, Clark Coolidge, Tony Towle, Sandy Berrigan
(with rose drawing), Reed Bye, Christina Gallup, Lyn Hejinian, David Omer Bearden,
Donald Guravich (including manuscript of “A Life Story”), Carol Gallup, Darlene
Williams (small illustrated book), and Lorenz Gude (which Padgett notes was possibly
ghost-written by Ted Berrigan, spring 1963), and photograph of drawings of Padgett
and Gallup by Basil King. Many are inscribed to Gallup, feature a poem in his honor,
or otherwise document the poet'’s relationship with Gallup.
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Pictured are bokes by Gallup, Berrigan, Padgett, and Brainard,
including an unattributed comic-book “rewrite.”
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& NOTEBOOKS

‘New York scene began to gather
, with publishing projects, regular
ings and workshop at St. Mark’s Poetry
dject, and a new influx of poets, Gallup kept
areful note in a series of red notebooks.
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In 1962, he began journaling regularly in spiral-bound notebooks;
by 1965, he was using a signature red date book the way one might
use a diary: without regard for the date at the top of the page, but
instead jotting continuous pages. At this time, he began to document
the daily activities of his artistic circle: visiting Fairfield and Anne
Porter’s house in Southampton (that Ron and Pat Padgett house-sat
one summer) and skinny-dipping with the Schneemans, shooting
pool with Tom Veitch, printing books with Michael Brownstein and
also Ted Berrigan’s C Press, giving his first workshop at St. Mark’s
Poetry Project, and attending countless readings by friends. As one
example of many, on January 8, 1968, he writes:

“I' was just over to the church (St. Mark’s) helping Ron, Anne, and
Peter run off Mike Brownstein's Behind the Wheel. They had only
got four pages done when | had to leave, it being midnight, etc.
Actually, | spent a great deal of time today (Sunday) gadding
around to everyone’s house. First | took Christina to dig the snow
and went to Ron’s. He said he was going over to Ted’s to get the
cover for Mike's book and watch a little football. So off we went and
met David Shapiro coming down the street with Larry[...]. They had
a car (wow) and we got out of the freezing cold (20s with 30-mph
winds) and over to Ted's. Quickly we left them—Ted just getting up,
breakfast time—and went to the Victory Deli for hot dogs. Back to
Ron’s for coffee and George wandered in from the cold. | tried to
convince him to come down to play a game of chess, but he chose
to remain in the warmth of Ron’s house and play chess with Ron.
| came home then and ate dinner, played with Chrissie and read
some more awful poetry from the ‘shopping bag. At 10 p.m. | went
over to Peter’s and ate dinner again (wonderful) and just as we
finished Ron came in to pick up the paper for Mike's book (sitting
in Pete’s dining room) and to pick us up as it turned out. ”

The notebooks also document his many teaching appointments with
Teachers & Writers Collaborative and Poets in the Schools program:
firstin the tri-state area, and then in places ranging from West Virginia
to South Carolina (with Ron Padgett). After this period of travel, from
1977-1979 Gallup taught and organized programs at the Naropa
Institute (directing the program during a leave of absence by Anne
Waldman and Allen Ginsberg), and coordinated the poetry reading
program at Boulder Public Library. Specific Naropa files also attest
to this period, which was rich with communication among peers in
New York and also the Midwest.
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TEACHING FILES

Teaching was central to Gallup’s
identity as a poet for much of his
life, and the teaching materials in
the archive are robust. Included are
many instances of student work, either
transcribed by Gallup or the students,
in response to his prompts—such as
versions of a Joe Brainard-inspired “I
Remember” poem, pictured below.
There are also several ephemeral
publications of student works with
forewords by Gallup, Larry Fagin, and
other resident poets in schools, and
mimeograph aswell as spiritduplicator
files for reproducing student work.
Administrative files, including letters
regarding Gallup’s placement and
performance, solicitations for other
teaching jobs, student evaluations,
and other documentation provide
extensive  insight into  Gallup’'s
concerted efforts as a poetry
teacher. Accompanied by significant
commentary on teaching in his
notebooks and ledgers, the teaching
files of the archive not only evidence
Gallup’s pedagogical philosophy but
also the climate of poetry in the United
States in the public school system,
during an era of government funding
that would be short-lived, though an
important lifeline for many poets such
as Gallup.



EPHEMERA & OTHER FILES

The archive also contains ephemera, with over 80 reading
flyers from the late 1960s-1970s (described next page);
gallery announcements for Joe Brainard, Alex Katz, George
Schneeman, Yvonne Jacquette, and others; publication
announcements for Bobbie Louise Hawkins and the
Spring 1985 lectures at San Francisco Art Institute; and
small ephemeral publications inscribed to Gallup from
Toothpaste Press, Totem, and The Alternative Press.

PHOTOGRAPHS

The archive has well over 100 photographs, including
snapshots of Ron Padgett, Sam Kashner, Pat Padgett,
Anne Waldman, Ted Berrigan, Tom Clark, Larry and
Joan Fagin, Michael Brownstein, Tom Clark, George
Schneeman, Tom Veitch, Wayne Padgett, and Gallup’s
family.
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There is also Gallup's copy of the 1959 yearbook of
Tulsa Central High School, featuring Gallup in the senior
class, pictured next to Padgett in the “Book Guild” club,
and Joe Brainard in the Key Club. Ron Padgett observed
that former CIA Director and classmate Jim Woolsey has
nicely inscribed the yearbook: “Best always, your fellow
beatnik, Jim Woolsey.”
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In the ephemera series, poetry reading flyers and announcements feature primarily Gallup and also his
collaborators and friends. Most are 11 x 8 1/2 mimeograph announcements, with some larger-scale
works in multiple colors, and some smaller colored cards; many were mailed to Gallup. Venues include
The Folklore Center, St. Mark’s Poetry Project, Viridian Gallery, 98 Greene Street Loft, Smolin Gallery, New
School for Social Research, and other sites; poets include DG, Ted Berrigan, Larry Fagin, Simone Lazzeri,
Jim Brodey, Ron Padgett, Joe Brainard, Joseph Ceravolo, Aram Saroyan, Allen Ginsberg, James Koller,
Anne Waldman, Lewis Warsh, Steve Carey, Rene Ricard, Kenneth Koch, Michael Brownstein, Vito Acconci,
Robert Creeley, David Henderson, and numerous others. At times, poems are written on the versos of
flyers, as are notes from friends.
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0 mqplre about the collection, please contact
mfo@granarybooks com
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