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The Steve McCaffery Archive

The Archive offers a distinct opportunity for rich scholarly exploration into
concrete, sound, and language poetry through published and unpublished
manuscripts, correspondence, drawings, journals, sketchbooks, audio/video
recordings and ephemera.

Photo illustration (not part of the archive) based on the poster “Four Horsemen
Canadada,” shown below.

“Though he would be among the first people to point out the inherent problems with the
terminology, poet and scholar Steve McCaffery is one of the major architects of
postmodern Canadian literature and was a major player in the Canadian avant-garde of
the 1970s. With fellow poet bpNichol, he formed the Toronto Research Group in 1973
... With Nichol, Paul Dutton and Rafael Barreto-Rivera, McCaffery also formed the
highly influential sound poetry collective, The Four Horsemen.

McCaffery’s writing, both creative and critical, is concerned to some extent with going
beyond the sentence and the word, beyond syntax.”

— Ryan Cox, “Trans-Avant-Garde: An Interview with Steve McCaffery,” Taxi Online
Edition, Winter 2007/2008



http://www.raintaxi.com/trans-avant-garde-an-interview-with-steve-mccaffery/

Steve McCaffery (1947-)

Poet and scholar Steve McCaffery was born in Sheffield, England. He received his B.A.
from Hull University, his M.A. from York University, and his Ph.D. from the program in
poetics, English, and comparative literature at SUNY Buffalo. He is a scholar, poet, and
performer whose wide-ranging influence is especially present in concrete and sound
poetry.

His numerous books of poetry include the full-length collections Modern Reading:
Poems 1969-1990 (Writers Forum, 1991), Seven Pages Missing: Selected Texts
Volume One (Coach House Press, 2001) and Volume Two (Coach House Press,
2002), Verse and Worse: Selected and New Poems of Steve McCaffery 1989—
2009 (Wilfrid Laurier University Press, 2010).

Together with bpNichol, he edited Sound Poetry: A Catalogue for the Eleventh
International Sound Poetry Festival (Underwhich Editions, 1978) and Rational
Geomancy: The Kids of the Book-Machine: The Collected Research Reports of the
Toronto Research Group 1973-1982 (Talonbooks, 1992).

His extensive scholarship is represented in numerous publications, including the

books Imagining Language: An Anthology, edited with Jed Rasula (MIT Press,

1998), North of Intention: Critical Writings 1973-1986 (Roof Books, 1986), Prior to
Meaning: The Protosemantic and Poetics (Northwestern University Press, 2001),

and The Darkness of the Present: Poetics, Anachronism and the Anomaly (University of
Alabama Press, 2012).

Among his many rewards and acknowledgements, McCaffery has twice received the
Gertrude Stein Award for Innovative North American Poetry and been nominated twice
for Canada’s Governor General’'s Award. He is currently the David Gray Chair of Poetry
and Letters at SUNY Buffalo.

The archive is housed at Granary Books in New York City. The archive is available;

please contact sclay@granarybooks.com to inquire.

Selected Highlights from the Collection
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Manuscripts

. CARKIVAL the second panel: 1970-T5

McCaffery's opus CARNIVAL is a momumental langusge environment,
conetruoted largely on the typewriter and ultimately designed to put the
reader ag perceptual participant within the centre of his language.
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of nD%?fuﬂdu  afxtroxanazxdy together vith the
aul @ use of a variety of word ;moni-g ecuijpment
for aesthetic onde,favoured the use of colour xerography as the process
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| More th.n this marks the linl stage of MeCaffery's composition:
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The roots of CARNXIVAL go beyond ( 1y
| branch of concrete poetry termed the “typestraci" or abstract m«r.lhr art)
to labyrinth snd mandsla, and a1l related archeiypal forms that emphasize the
| use of the visual rualities in language to defend a sacred centre. Links,
toe, can be found with Pound's vorticiem, and on ul level at least, CARNIVAL
| can be seen ae an attempt to abstract, croncretize and expand Pound's
concent of the image as the circular pull of an ilhll.chul and -‘mn‘l
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meesage, creating semantic texture by ehaping an interference within the
. | clear line of statement.

"he withor vrites of the second panel:

“This panel is largely an uprnnon of language eserging into conflict
and internecine statement conveyed in the variety of mechanical scans of
expression that's enployed. Having sxplersdyxtxted discovered, explored
and tested the parameters of the typewriter in panel one, penel two places
the typed mode in agomistic relation with other forms of scription -
% witkin e seriality),
y tiseue texts, hand. and stemcil.
The problen facing me in composition was hov to find a form large enough
to accommodate these conflicts and what arose a2 answer wae the interlocking
of standard 11x8) pages to form u sixteen unit panel, with the colour
mm-au&;mm-n@um s of transforming the
| scriptien. Se,in a real way, the .umdpul-nb--mu»plﬂu
soript

l trgu)nin process to, W concrete levelss
t-‘:"‘py‘

Two phrases secmed to haunt me Mn‘ the five years of composition. One,
that fora"is the only possible thing” - @ phrate, 1 think, thyt either
echoes or cribs a line in Paul Blackburn's JOURNALS. The other was Pound's
linee in Canto CXVI:

to "see again,"
. the verb is "see," not "valk on"
| -mmm.m&xmuhw'-umu-uhmmnu
| static, eynchronic vista (Dante) ms opposed to the dynamic line of
procecsual flow. Dante climbed, in THE PARADISO, out of urnun inte
i & non-narrative susmation of the story line - ae if art etruggles to
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4 pages from a 110-page binder containing “Carnival” originals, notes on panels, and other “early
related typestracts,” ca. 1970s.

Steve McCaff(_ary kept 3-ring binders with originals of his concrete and visual poetry. Most of the

poems are unique with an assortment of collage elements, colored and black pen drawings, and
assorted typewriter (typestract) and type treatments.
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Front and back of a page from “Prototype Semiotic Novel,” 1969.

“Ego: Version I” from “Ego:
Three Variations,” December
1969, in an approximately 226-
page 3-ring binder labeled
“Trucage / Lhasa Frottages /
Systemic Disintegrations.”

McCaffery’s notes in the binder
explain: “These three related texts
grew out of the earlier experiment
of Mural Text. They were initially
conceived as ‘kinetic
ideogrammes.’ Version lll, as well
as newspaper clippings,
incorporates an earlier tissue text
Triple Random C Field. Like Mural
Text, these three versions of Ego
exist only in this present
“duplicated” original. All original
elements were deliberately
destroyed.”

Front and back page from an approximately 52-page 3-ring binder labelled “Semiotic Poems and

Prototype Semiotic Novel.”


https://granarybooks.com/collections/mccaffery/smpix/ego.jpg
https://granarybooks.com/collections/mccaffery/smpix/prototype-front.jpg
https://granarybooks.com/collections/mccaffery/smpix/prototype-back.jpg
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Page from “Semiotic Poems,” 1969-74. Original manuscript page from ’Ow’s
“Waif,” 1973. Published by Coach House Press

Page from an approximately 52-page 3-ring in 1975.

binder labelled “Semiotic Poems and Prototype
Semiotic Novel.”

Journals/Sketchbooks

The archive contains 49 journals/sketchbooks from 1959-2010.


https://granarybooks.com/collections/mccaffery/smpix/semiotic-poems106.jpg
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Title page from journal/sketchbook from August
23, 1979—-February 12, 1980.

“A Name Game for Dick Higgins” from

McCaffery’s journal/sketchbook from August 23,
1979-February 12, 1980.

A spread from
Steve McCaffery’s
March 5-September
10, 1980
journal/sketchbook.
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A spread from Steve McCaffery’s October—-December 1980 journal/sketchbook.
Poem/Objects
o The first foot of Steve McCaffery’s “The Ari Tape,” November 1969.
love . This early scroll poem is created on a very long roll of adding
machine tape.
| can »
survive 8829000 . . , . . .
.g.j 600 The archive includes five of McCaffery’s poem/objects including two
e AR T2 00 original unpublished scroll texts.
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2250000
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can 1521500 -
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58950
S47.50
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24300
62175
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88600
70400
love 36.00
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| 5400
2700
can 36000
13200
16000
6500
love 71500
10000



https://granarybooks.com/collections/mccaffery/smpix/journalsOct-Dec-1980.jpg
https://granarybooks.com/collections/mccaffery/smpix/tape.jpg

Anemic Envelope

An original unbound page
from Anemic Envelope, a
magazine started by Steve
McCaffery but never released.

Contributors included Earle
Birney, Brian Craig, Steve
McCaffery, bpNichol.

The archive includes 7 original
unbound pages.

Legend

L E G E ND

Bruce Andrews
Charles Bernstein
Ray DiPalma
Steve McCaffery

Ron Sillitman

Proof of an early version, on
photographic paper, of the cover

of Legend by Bruce Andrews, Charles
Bernstein, Ray DiPalma, Steve
McCaffery, and Ron Silliman
(L=A=N=G=U=A=G=E, 1980).


https://granarybooks.com/collections/mccaffery/smpix/anemic-envelope.jpg
https://granarybooks.com/collections/mccaffery/smpix/legend-cover-rejected.jpg

Typescript instructions for Legend on
back of stationery for Parachute
Center for Cultural Affairs, Calgary.

‘LEGEND is not to be read but rather
‘done’; if it works, then you work. For
the diminidhment [sic] of referentiality
[sic] in the language permits the
replacement of a reading by a
performance.

“‘LEGEND, too, is not a structure as
such, but a network of relations; it is
unfixed yet potentially volatile and its
movement depends upon the
framework of connotations,
associations and paradigms that a
reader single (performer) brings to it.”
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Bruce Andrews, front and back of postcard with original collage to Steve McCaffery, December 4,

1976.

“got Ron’s piece, or a draft thereof; works from Charles [Bernstein], & from Ray [diPalma] = fantastic
energy. on both the theoretical & Language-centered planes!!”
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2 feb 77
steve,

been carrying arnd for a while a few things to tell you &
havent until now got the time since i've been in the process
of moving (same address, but susan & 1% took an addl apt
directly below this one for primarily a studio/drkrm) % have
been mewing paintings, painting floors &c %c. enclosed here
is part 2 of my diad with ron, of wch kxmxiix therell be
more, the collab seems to be going in an exciting way,
1liked yr wrk with ray very much. once ngﬂn. you manage

a very beautiful movement, here a sort of lightness to the
step, thanks slso for yr article on Hart Broudy., 1liked yr
sense that a letter (or sentence or phrase) cld be like

2n impl it's my own 1it 2
PRstartons vlow tbct the sorn centiiry hovel dranatizad
certain conflicts (public/private, nm 1solation/
comsunity)--esp Dostoevsky, Hawthorne that these
kindsof concerns got internalized into the language itself
in xxmx"moderniet” wrtng. where before the confliicts were
Played out agst the limits of a family (wch 18 es:zentially
the backdrop of the sothic"pn‘T:eme, incest, rebellion
agst the father/atate, Zc) now language supplanted the
family as the container of the strucsle/movement. you cen
gsee this 1iterslly Wxpxemmtmx havpening in The Making of
Americans, where the family chronicle disinteprates into

a more compostion centered prose by the end of the bk,

here also is furthur insight into yr questioning the overuse
of syntax to describe the ordering patterns for poetry,
since "envirdfnents" in wch letters & other linguistic units
are require other than a meaning derived
(® therfore syntatical) reading. 1e you seem to be pointing
to & poetry transformed out of the realm of syntatical
properties completely--ie & truly visuBd poetry (tho of course
we cld immediately propose that there is & visial syntax that
18 being read hn.n/gut. of the visudd poem). bruce's work

18 an interestinz case in this respect (have you seen the
2 ft long by 11" love sons?) since (this plece) Refimtkmix
definitely gives the sense of x words suspended in an
environment (here the aqua
another degree) but the individual units &4 the relation of one
unit to another are syntatic--le involve plays with eanings
& meaning jJuxtaposition, so altho its a visual poetry its
not exelunively so. anyway, s you say, the less outward
grammar = text contains the more inward grammar inheres in it.
theres no escaping ordering, no way out of composition (weh
is my objection to the Specific Object/Minimal Art theorists
of the late 60's & slso to david anitin's current anif-
compositon, anti-collage "discourse" thmemx theory). but an
order that inheres within, is come upong, after whatever outer
order you can lay yr hands x on 1s stripped sway...well, thats
po.l'r{. eh? (gounds 11ike the Coke commercial.) anyway, i very
much like the order, the mpouhon, of the wrk yr doing on
the collab. & no (in answer to yr guestion in yr letter) you
havent sent me any of yr bke--but PLFASE DO, 1 want very much
to see them, (1 sent you Parsing, no?)

Charles Bernstein, first of two page TLS,
typed on the back of In Solidarity (the
newsletter of the Friends of the Council New
York City Unemployed and Welfare Council),
to Steve McCaffery, February 2, 1977.

“enclosed is part 2 of my diad with ron
[Silliman], of wch there’ll be more. the collab
seems to be going in an exciting way, liked yr
wrk with ray [diPalma] very much. once again,
you manage a very beautiful movement, here a
sort of lightness to the step.”

of moby dick literalized

3 Feb 77 (Gertrude Stein's Birthday)

Dear Steve,

Just a gentle prod to see what'e

happening with the Marquee intro and if you
got the handstamped books I sent s while back.
(Matak, Tzuuka, & Outrageous Modesty),

@ad a note from KONPARE folks a few weeks

ago requesting some work from me, I guees
it was you put them in touch, Much thanks,
I sent them some recent stamp works and Eome
pieces from Sgrafti.

Been generally laying

low. Hate all this friguin cold weather.
If Toronto is doin as bad as Euffalo you folks
must be snow-bound,

Found the enclosed

¢lipping inside a book on one of my book
scouting expeditions. Now come clean, Steve,
is this the real you?

Bruce and I to appear on

cable tv talk show on Monday & read this piece
I wrote in Dec for two voicees., Inepired by a
chapter in Rabelais, Shd be a giggle.

Part of my nervous continent

series of drawings on the reverse of this--
with ditzy interloper,

Be well.

Love,

Ray DiPalma, front (shown left) and back (shown
below) of TLS to Steve McCaffery, February 3, 1977
(Gertrude Stein’s Birthday).

“Bruce [Andrews] and | appear on cable tv talk show
on Monday & read this piece | wrote in Dec for two
voices. Inspired by a chapter in Rabelais. Shd be a

giggle/

“Part of my nervous continent series of drawings on
the reverse of this—with ditzy interloper.”
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11.22.76

Steve,
2 short thoss re the collab.

1) on the principle of first reader ordering: I'm totally behind
that idea, it's great. but i think its important to be sure
to find the right reader. 4 names come to my mind & so I
thot to throw them out (to the group as a whole, i'm writing
4 letters tonight):

Karl Young
Alan Davies
Michael Lally
Bob Perelman

2) on a title - i think we shld go slow on this until a consensus
is had on something.

to date, my mail haszx suggested 3: Legend, N chotomies, and
five pointed star in a three dimensional space.

of those, my bias is toward Legend s
3 wch have occurred to me are

Cell

Cadre 3

& a nonverbal one: *

got yr monadk in the mail! plus a big package from Andrews, this
thing is really off the ground (!)

read my monad at a reading w/ Bromige (who sez to say hello to you)
the other night. it got a great response (specially from those who
know my work best). had a chance to read w/ Duncan in the audience
for the first time, wch was a kick.

didja get my openletter for O L?ton the Marxism & Language # for
next year, it sounds good: 1'd suggest to you these names as well:
Rich Astle, UCLA English Dept, and Terry Kupers, Mamtin Luther King
General Hospital, Los Angeles, CA (Kéipers is a shrink working in
the Black community whoxm has an extensive knowledge of Lacanian
matters + a member of the New American Movement). Rich, who was
Jameson's star pupXm pupil at UC San Diego (his es-wife was part
of the Bill ¥ Emily Harris defense team), is also an old buddy

of mine from wage labor days in the US Postal Service (1967) &
haight ashbury era: his PhD crals team consisted of Jameson,
David Antin & Manny Farber (!). He sez, by the way, that PJ is
now at Yale (or will be soon), ah commoditization (Rich has had
part of a novel published in the Eugene Wildman anthology on

Experimental Piction) -~ more, later,
‘/,,2

Ron Silliman, TLS to Steve McCaffery,
November 22, 1976.

“on a title - | think we shld go slow on
this until a consensus is had on
something. / to date, my mail as
suggested 3: Legend, N chotomies,
and five pointed star in a three
dimensional space. / of those, my bias
is toward Legend / 3 of wch have
occurred to me are / Cell / Cadre / & a
nonverbal one: [a blue 5-pointed star].”

Alisoh Knowles, TLS, December 23, 1986.

Assorted Correspondence
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Dear Stebhaan mqg quapherie,

an exquisite mailing regarding Eutichianus the Tuscan
regarding grapes and beans and such like commodities

but upon the Altar, really!

thought of you with this:

"Jesper Svenvro a friend of Goran Prinz Pahlsson who suggests that
a quostion mark should be made with a curve, so we don't loose track
of the basis of the sign in eels and fishes, If you don't keep
these lakes stocked with living things, the poets will die

out for sure, he says."
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August 2, 1984

Dear Steve:

The next issue of Poetics Journal will be "Non-Narrative,"
which doesn't necessarily exclude discussions of narrative
forms and which, I think, will end up as a discussion of

the value of narrative as one of several temporal possibil-

fties. Would you have a topic to propose for the issue?
Interested in reviewing? Suggest a book(s) to deal with?

Or would you be interested in writing for the "Symposium on
Narrative® section, which will ask, "what is current value
of narrative in your work"?

So far, some of the articles we expect to see will be on:
narrative and dream in psychoanalysis, illusion, work pro=
cesses and poetic form (Ed Friedman) (the first two are, "
Wick Piombimxno and Delphine Perret), narrative vs. ficxmxtion
(5illiman), supersubjective narrative (mmPeter Middleton),
poet's theater (Robinson & Corder), reviews of Antin, Tuning,
The L Book, Marjorie Perloff Indeterminacy, etc. etc. That's
Just to suggest a range, which can be extended.

Itk would be good to hear what you've been doing. Here,
there's often a great deal of dread but we keep things going
on schedule.

ALl best,

P
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Barrett Watten, TLS with holograph note on

bottom to Steve McCaffery, August 2, 1984.

“Dear Stebhaan mqq quapherie, / an exquisite

mailing regarding grapes and beans and such like “The next issue of Poetics Journal will be ‘Non-

commodities / but upon the Altar, really!”

Narrative,” which doesn’t necessarily exclude
discussions of narrative forms and which, | think,
will end up as a discussion of the value of
narrative as one of several temporal possibilities.”


https://granarybooks.com/collections/mccaffery/smpix/Ron-Silliman-letter.jpg
https://granarybooks.com/collections/mccaffery/smpix/alison-knowles-cor.jpg
https://granarybooks.com/collections/mccaffery/smpix/Barrett-Watten.jpg

BOB COBBING

89A PETHERTON ROAD LONDON NS 20T
134, Defrbay 1540

Deo—"eeve
ur\xwe‘:nk‘ull:) privked qour &W‘ﬁ“
S o Woktey Foron laune last weeediend.
l've Sl vou e copirs AR MAW Pr-v'v:kln.ru
rake, amd Il end Jome mor Sortece marl as
Vho»\dpr
IF medes a niee WHe book. | read o o
e (avmel amd P wenk dowan el i bt Ha qudiente..
Becavse ! oid ik ta & hvrmy, ) didnt cheel Lov
AN, 6”"* Ron cormei, He oner e Leg 4].““’
makked — Hhere are n faw, I Hink, ro 'l ask Yov
4o e e f;rnF rtad and LF me low what +»
Correeh— , 10 e v He Zecond 2olhine [{ 0 anly
b ropier of Mo hir edhon and Hey) roon 44)

One nice Hrvedy, [ Haik, it na e (ormmuwenlM,
Dechine.  whert 4nU\v® Gob ‘a mssiag part’ Mnat's
Pﬂhabl‘y oo ,ool 41 Covreek Or nesit fu‘f‘(r\knnn‘?

Witk yav'd  beem here Fov e lavach. Weu /
kke bo hear you reod Hhom . Wil toto de Hoe

He rew tieay,
X oM hetf withet

ok

bl',)l’ baﬂk 2Ar‘7 "

Lpex
'*‘0 qou % K arew

From the hand of bp NIC HOL

is |e‘f+ L\and kuwous what L\-'s v;j‘\"‘

hand is o\o‘-uj. A‘Ml 27/77
Sten

wOvH-\ ‘l\o{\\'b in Veaavd
o hw COnTINUITY QUESTLON 44
discussiony abort wlhetle, 4
r:v‘\‘ ot awn A“gu.“ Cié: {.3&‘ stade:
e Wbt e ded witl g shofia:

oL-.m:l; dctv\-\&u‘fq? of
f +:Vhe) { Oww 0\‘3°;-‘j
e lectromic eleviend; & jt
velates H 1l rtvu‘kh\ of 6\-\637 Michace.

ouv lo“:)

ovy PvQ 'fb\ €
WEST a;

A~ O CCan) iowy

Vot

Aiscussion f

e. B Lowes &.&j/ wel  elechic
M.v{ deo\‘:j w-“'L

bp

\npNKHOL/‘M UARREn RO [1orontc/cavaoa/myv ar3

Bob Cobbing, ALS to Steve
McCaffery, October 13, 1990.

“Unexpectedly printed your The
Entrift for a Writers Forum launch
last weekend...It makes a nice
little book. | read it at the launch
and it went down well with the
audience. Because | did it in a
hurry, | didn’t check for errors,
apart from correcting the ones
you already marked — there are
a few, | think, so I'll ask you to do
a proof read and let me know
what to correct, in time for the
second edition.”

bpNichol, ALS to Steve McCaffery,
April 27, 1977.

“worth noting in regard to the
CONTINUITY QUESTION is our long
discussions about whether to put out
an album (i.e. frozen state when what
we deal with is shifting — our
preference then for LIVE IN THE
WEST as more obviously
documentary of an occasion & time)
& our ongoing discussion of
electronic elements as it relates to
this question of energy interface. i.e.
its human energy not electric we’re
dealing with[.]”
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Jackson Mac Low
42 North Moore Street
New York, NY 10013

7-8 January 1986

Steve McCaffery
9 Davies Avenue, 4th floor
Toronto, Ontario M4M 2A6

Dear Steve,

Thanks for your letter, and special thanks for taking me up on so
many of my suggestions. However, although I guess it will seem
ungrateful, 1 do want to press for the one suggestion you didn't
accept.

I think that you don't see the importance of the distinction
between the very roughly determined durations of silence (really
indeterminate except for the call for SOME duration of silence or
other at each blank space) in Asymmetries and exactly determined
durations (as in the "6 Gitanjali"). I think your formulation
makes me seem to be prescribing to the reader whereas my practice
seems at least as "open” (i.e., nonprescriptive) as Creeley's.
Thus your contrast/comparison seems one that would apply. for
instance, Lo Cage (in those works of his which involve exact
timing) as against both me & Creeley, rather than to me as
against Bob.

The reader of an Asymmetry has exactly the same freedom (as a
reader of a poem by Creeley) to experience time--AND MUST EXERCISE
THIS FREEDOM WHEN PUBLICLY PERFORMING IT, since profoundly
experiencing the aural situation (i.e., time as perceived through
the ears) is essential to the performance of such pieces. The
"floor"--the minimal duration of silence I've requested of the
reader/performer--is really a self-prescribed (and in its
application, self-regulated) "rule of thumb,” since each performer
reads at a different pace, and also because extensions of silences
are completely up to the reader or performer.

The latter, while experiencing the "silent" durations, makes a
decision at each one as to whether TO LISTEN or TO SOUND. When
reading such poems to oneself, one "decides” at each space how
long an "absence of verbality" one should experience at that point
in the poem.

It was precisely because | did not (and do not) want to prescribe
exact durations that | have used the "at least as long as the
reader would say the words above or below the space” formulation.
And in all except a few recent radioworks I haven't asked for
exact durations of anything. (The nature of radio production often
makes some duration measuring necessary.)

Y.E.R. 1 (November 1976).
Coordinated by bpNichol.

“‘what we have here is the first issue of
a hopefully monthly in-

house journal/newsletter devoted to the
long poem, the large poetic structure,
in poetry. in-house advisedly because i
want it to be something that serves as
a link between writers & is concerned
with process & not a magazine where
the polished final piece appears. thus
i'm using xerox as the print medium &
distributing Y.E.R. to the following
fourteen writers: Steve McCaffery,
George Bowering, Gary Geddes,
Sheila Watson, Daphne Marlatt, Doug
Barbour, Tom Marshall, Wayne
Clifford, Mike Ondaatje, Stephen
Scobie, Louis Dudek, Frank Davey &
bpNichol.”

Jackson Mac Low, 2 page TLS,
January 7-8, 1986.

This is one of several long letters
from Mac Low that aim to correct
McCaffery’s understanding of his
work.

“The reader of an Asymmetry has
exactly the same freedom (as a
reader of a poem by Creeley) to
experience time—AND MUST
EXERCISE THIS FREEDOM
WHEN PUBLICLY
PERFORMING IT, since
profoundly experiencing the aural
situation (i.e., time as perceived
through the ears) is essential to
the performance of such pieces.”
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17 PERRY PATH, CAMBRIDGE CB 4 1HB
2nd January 1989

Dear Mr McCaffery,

Many thanks for your letter, and for the books
which prevented it, ufoly and promptly delivered by David Marriott in
person. As exchange | have sent off a copy of the slab you refer to,
though by a less accelerated room service. Your writing I have indeed
seen from time to time, and the ins and outs of double=hyphens through
the of text 1 it will come as no large
surprise If 1 say that tho crossweave of theoretic debate and innovative
performance has looked nothing like so intimate to me, from this out-
station, as contention from within the fray has assumed; perhaps to
elm the air | may say also that a fair amount of the writing I have

directly in my i of It exactly the claims made
on bchllf of its of ty. Some texts which 1
have liked greatly seem to promote inferred relations well outside the
schedule, whilst others (which I have not cared for) have seemed every
bit as restrictive in their ideclogical conformity as the most bourgeols
texts written to satisfy the of & p d urim How-
ever select and unestablished this new the market
model seems to me to fit the case very well, and 1 am surprised to find
that the basal analysis offered by the principal scribes (yourself in-
cluded) should seem to me so radically flawed. Surprised, not out of
any grandlose sense of superiority (I hope), but because the terms of
the argument in its several versions come so close themselves to a po-
sition which I believe cannot be evaded, only then to veer off into de—
fensive elaborations which strike me as both self-refuting and unsup-
ported by the evidence of practice.

All this may seem just beginner's literalism,
after the cantilevering modes and interventions of & theme with Its own
history, but an initial letter must risk the obvious If it's to avoid the
merely courteous. In your two larger pleces at the start and end of

Intention, even though you might not hold either position now,
Td not nynlf dissent from the project to write out or over the precur—
sory of rep at the stage of the implied contract for
#cts of reading. To restore the frontal or phonlc accldentalism of
speech modalities is already a transferring act of intelligence, through
use of the page rather than the air-stream, and to bring back the one
#cross the generic grids of the other can be to set outer frames around

of and ty. My own prac-
tice, and would allow me to
deny this, though in fact | can think of instances where I'd still do
what I'd also refute. But in the political question of reference to a
world in which social actlon ls npmcnud umlnluuy and Its con-

sequences marked out by access Lo social
goods (Justice, freedom, brown bread), the ludie syntax of a llnluue
system is on to and which by 1

cast their and lly into the playing-fields. |

do not belleve that 'freedom’ from this aspect of the social order ls

more than illusory, and this rather flimsy illusion I find In rather many

texts included iIn, for example, the American Tres collection. No free
: no no free lunch!

Your own this upon
& de-referenced sign system has been to argue ('a serious entallment’,

Steve:

daea anuthing i ewer send ia you ever ged
there? Z'lve aent piles of 4&,’; down. 0 n6 responsc.
4334t ne or dzzit 40MM4ng else? for wh t Little it's

worth: 4 can' stand having to use az)r.a-ol addresses
that belong 4‘_0 univeraities. the vast percentage of
nontesponse. £'ve cotien (vheo.) throuah c/o addresscs
’uz/.s be;zn Ulaf ar"’wmd. Hhrough u:uua}wdxra. does -Uw.n

to ny taLbuw alout this in a letter o 'dressed to

aomeone. care ol a univensitu? all this to socu:
it'd be nice to knotr that at least the atifl's
getting to uou. i've aent numerows pulilicationas,

the propoaal Por yr reading here ages ago, 4ome
randon notes ol 4nguiniy, announcenentsg none of it'a

come back but that doesn'i necessarily mean

anything, either. £'d auwre appreciate a real

address Lor vou, 4hode now ged to read this plea.

with Luck, vow'll've recedved this, then, & now have
yr handful of copies of 4 LITTLE n”ST”RESS yes,
a4 4elcc)¢we,l,~ Lsauing reprints from the 5S¢
Mini Minco Series n continuing honage & glgd *o,
40 Vel many. yeais later, le alle to {Jina%nn nake the
printing proceas match the serics title (in part,
ani ua,.) with this ones

hene. uow endsy what i've
Oty ——————
& pleasse do send word &, if you'd not
mint, a zca!. a("‘uma. attenpting to communicate w_a
1opl_e through theinr woxrk, J.ace/a has neyer scened
Lite a good didea & not’»m" 20 ,an has conuvdinced me
othemsise eren particlly. Let's hope #his one
makes At t!mow-'-

J. H. Prynne, 5-page TLS,
January 2, 1989. A salvo in what
came to be known as “The
McCaffery-Prynne Debate.”

“Your writing | have indeed seen
from time to time, and the ins and
outs of double=hyphens through
the credentials of text production.
| suppose it will come as no large
surprise if | say that the
crossweave of theoretic debate
and innovative performance has
looked nothing like so intimate to
me, from this outstation, as
contention from within the fray
has assumed; perhaps to clear
the air | may say also that a fair
amount of the writing | have seen
contradicts directly in my
experience of it exactly the claims
made on behalf of its sponsorship
of productive activity.”

jw curry, TLS to Steve McCaffery,
[2008].

Letter sent with curry’s reprint

of A Little Nastiness by the Four
Horsemen, originally published by
bpNichol as Ganglia 5¢ Mini
Mimeo #57.
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Decenber 6, 1992
Steve cha(i%y,

Well, I am glad to flnally have your address as well. Funny,
isn't it -- I have often had things/thoughts I wanted to exchange
with you and have never quite managed to overcome the small
obstacle of not having your "coordinates.®

Anyvay, as to the project immediately at hand. Well, I would be
happy to participate if I could use something I have already
done, but I am otherwise a bit overcommitted these days to begin
to work on something else, though I might be tempted in an odd
monent of avoiding work to which I am committed. The thematic
premise of this volune {s the investigation of non-standard essay
forn? But the essays can be about anything? Or about the problem
of the non-standard essay?

1f a piece like Thzough Light and the Alphabet, a typographic
essay on language, or The Word Made Flesh, which addresses
materiality as such, would be of interest to you, then that might
be one way to go. Otherwise I could pull out one of the more
essay-like non-standard essays on writing. But almost all my work
does deal writing and language to some degrees.

So, I am basically saying, yes, I would be very happy to send you
something and am glad to have been approached by you for the
project, but would you give me some idea if you have any
preferences? I can send you a xerox of the titles above, but of
course, would have to get you something better for reproduction
should you use that. Another Idea would be to reprint the Dallas
piece which Potes and Poets did -- also a non-standard essay,
that one about place, and, Dallas of course {a non-place). I am
also thinking about some essays I did In Paris on Paris which are
visually uninflected but structurally nonstandazd.

Ham... if you want

+ I can just send you a couple things and you
can chose. How's that?

1 enjoyed reading your interview in Witz. About you in Perloff.
Hopefully we can begin some productive exchange in the future.

And thanks very much for thinking of me.

b

Johanna Drucker

Johanna Drucker, TLS to Steve McCaffery,
December 6, 1992.

“Well, | am glad to finally have your address as
well. Funny, isn’t it — | have often had
things/thoughts | wanted to exchange with you

and have never quite managed to overcome the

L)

small obstacle of not having your ‘coordinates.

Lyn Hejinian

2639 Russell Street

Marjorie Perloff
1467 Amalfi Drive
Pacific Palisades, CA. 90272
Phone: 310-454-4835

17 September 1993

DEAR KAREN, DEAR STEVE:

well....| deCIare, all those great big letters. What a
pleasure to get both your letters. Letters, not letters, as in abc. | can't
wait to see Karen's novel. | can't even imagine what it will be like. As for
Steve's teaching, that sounds quite fun and I'm glad to see you're so gung
ho. But neither of you is very forthcoming on Kingston. Do you like living
there? Do you miss your old life in Toronto??? Do you see much of Jed
and Susie?? What are the other colleagues like? Are there writers
about?

Well, Brazil. It was stupendous, really. First of all the edition of
MOMENTO FUTURISTO is much much nicer than the English one. It looks
like a gorgeous glossy art book and there is a four-page color pullout of
the Delaunay, Cendrars "Prose du Transsiberien.” That's because they
reproduced it down there from their own edition, which | saw, at the
public library--a gift from Cendrars to one Paulo Prato, dated 1924, the
original pochoir, just gorgeous but very fragile. That was a thrill tos ee.
The half-tones in the book like the Kurt Schwitters are also a joy to
behold. | am sending you for fun some of the newspaper clippings and
there are more to come. | was interviewed all over, was on radio, and so
on and it was amazing. That's because in Brazil they haven't yet heard of
cultural studies, much less gay and lesbian studies and just sort of love
poetry, painting etc. etc.

Augusto and Haraldo de Campos turned out to be charming. Augusto lives
in an elegant apartment with his wife who is interchangeable with
Haraldo's wife--both are well preserved, smoke heavily, speak no English,
and serve tea and/or cocktails in a self-effacing manner. But anyway,
Augusto owns the John Cage Not Wanting to Say Anything about Marcel |
wrote about and lots of other art and he's now doing computer visual

Marjorie Perloff, 3-page TLS to Steve McCaffery
and Karen Mac Cormack, September 17, 1993.

“‘well....l declare, all those big letters. What a
pleasure to get both your letters. Letters, not
letters, as in abc. | can’t wait to see Karen’s
novel. | can’t imagine what it will be like. As for
Steve’s teaching, that sounds quite fun and I'm
glad you’re so gung ho.”

Lyn Hejinian, TLS to Steve
McCaffery, September 2, 1985.

Berkeley, California 94705
September 2, Labor Day 1985

Dear Steve,

“[T]he rhetoric of presentation

1t is mid-morning, pulpy byc;lifornia standar::. B:x-li r“ﬂ:ﬁmdc:::“' Seems to be a Ilvely |Ssue, and
3 an .
e R that it should be so depressing. (I
've be th twar mtum o ¢ Vancouver colloqu: - . . . .

Sl N AR It KT INAIS: Th Tl so BESGthet {0 tain mutes am thinking of social life, not of
of digesting the information —- more like getting on with it. :

And meanwhile, the rhetoric of presentation seems to be a lively issue, and performance the Way One
that it should be so is depressing. (1‘:&! (thinkﬁg o§ sz:htllif:. ::: of . X 1 X d

3 1. e (or seduce) attention to worl

ind snother. peraon can repel (or remiiate) attention - snd what 1a depressing person can invite (or seduce)

g T P TP i::’l“z;:":,?::;"‘éi‘:;,:‘atﬁfiﬁzﬁgyy attention to the work and another
i eV . 0! a e istic .

7o e i CP person can repel (or repudiate)

A e B N e T M e e AT ey attention — and whatis

Eepboer ths reaets i1 bt Rateced I 55: walese Momecue'eh o 4 Cavbta depressing is that the attention

Blvd. address is friendly and thoughtful and will tell you that you have

received a package there.

becomes the issue, not the work.

Hoanwhile, I've been listening to the newest Company record, which Derek
sent me, and to various records by Xouyate Sory Kandia, a singer from Guinea
whom the French are enthusiastic about == happily for me, since these records

are incredible.

It was wonderful to meet you. Bruce seemed to want to make of it an
historic event, but that is simply a matter of putting a face to words;

“It was wonderful to meet you.
Bruce [Andrews?] seemed to

or words to a face -- I suppose that is closer to the nature of the historic.

In any case, it is nice :h;t ’1:“'1-: Abo ou:. here fordthc La:gt)un w:nt.on Want to make Of |t an h|st0r|c
¢ have lots of room -- both Paull and Anna son and daughter) go to college B )
:n l:,ho cil:‘cmt. 80 that suddenly we find o&ehes with space for guests, event’ but that is Slmply a matter

if you want to take advantage of it.
Love,

17».

of putting a face to words; or
words to a face — | suppose that
is closer to the nature of the
historic.”
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Robert Filliou, APCS to Steve McCaffery, September 2, 1978.

“Greetings from Iceland, Steve. Thank you for your last letter. Your definitions of FUTILITY &
UTILITY show a way out of the dilemma of gay vs dismal science (utility & freedom, that’s poetical

economy).”
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April 17, 1976

. T hear yo from people

Ur name
and would like to know the work.

: will
surely cover sound

very bests,

DICK HIGGINS

P. 0. BOX 842, CANAL ST. STATION
NEW:YORK, N. Y. 10013

Dick I-ﬂgf;ins, TLS to Steve McCaffery, April
17, 1976.

“So few sound poets on this continent! I'm in
touch with some of the European ones, but
besides Nichol | don’t like any in North

America. Seems to [sic] often to affect a false

naivity [sic] (Bissett, Lurie, the Harlemans,
etc.).”

Robert Filliou [?], original collage, ca.
late 1970s.

An original collage with one of the
elements consisting of a photograph of
Filliou and Steve McCaffery pasted on a
photographer’s paper photo folder, with a
second collage on the inside. One of the
elements consists of a photograph of
Filliou and Steve McCaffery. (In personal
conversation, McCaffery does not recall
if the collage was a creation of Filliou,
himself, or a collaboration between the
two. He does date it to the late 1970s.)

DICK HIGGINS
P 0 BOX 842
CANAL BTREET STATION
BEW YORK, NY, 20013

5 Hovember, 197

Dick Higgins, 4-page TLS to Steve
McCaffery, November 5, 1977.

“Your letter is so full of thoughts and
connections that are, | think, quite correct,
that | don’t know where to begin. | know
Peirce via Packard only, but your remark
intrigues me. Does one have to go so far
afield (from my point of view, though) as
Peirce (not Pierce, by the way)?-- since
just that kind of referent is the subject of
my Allusive Referential process. ‘Indexality’
I've never discussed, but it's a useful idea -
- isn’'t it awfully close to the term the
musicians use-- ‘matricalization/matrix-
making’?”
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122 o e Dick Higgins, APCS (front and back) to Steve

Lemon = 1, Hardware = 10. Object
is at 5.
6. Decorarion
Color = 1, Electricity = 10. Object
is at 6.
7. Bricurness
Sky = 1, Mahogany = 10. Object is

McCaffery, February 1977.

‘at 4.
8. PermMANENCE
Cake = 1, Joy = 10. Object is at 2.
fo. Impacr
Political = 1, Aesthetic = 10, Hu-

morous = X10. Object is at 8 and
is X7 up.

New York City

June 10, 1966

11th International Festival of Sound Poetry

Steve McCaffery, Sean O’Huigin, and Steven Ross Smith were festival coordinators for
the 11th International Festival of Sound Poetry held in Toronto in October 1978. Festival
participants included Henri Chopin, Jerome Rothenberg, Jackson Mac Low, Dick
Higgins, Charles Morrow, Radul Duguay, Bob Cobbing, bpNichol, bill bissett, John
Oswald, and Maurizio Nannucci, among many others. The archive contains both print
and audio documentation of the festival.

According to Pauline Butling and Susan Rudy’s Writing in Our Time: Canada’s Radical
Poetry in English (1957-2003) (Wilfrid Laurier University Press, 2005), this was one of
the first literary festivals of the times that acted to “disturb the social/literary norms. This
was the first time the festival was held in North America; it was also the first time a
significant body of collaborative performance poetry was presented.”

Reel-to-reel

MEMOREX 90 ERCHRRuRNrnr v

! documenting
the festival.

MEMOREX ; i "«'—“; LS | The archive

MEMOREX 20) e f complete audio

documentation
of the festival on

MEMOREX 90 Estaie \ 22 reel-to-reel

audio tapes.
MEMOREX
MEMOREX
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jard Chopin
The Gate Houge
Ingatestone
Essex
233 71

Dear Sean,

thanke for your letter from the 14 of Narch. Of cause, I accepte your invitation
for your festival in October 1978, for two ressons : 1) I never seen the Cansds, and
2) your festival will be probably importsnt.

Before these date, I met you in Amsterdam, the end of April.

Unfortunstelly thef last periode in 1976 wse very bad particullarly for Jean; she
has Bsd a biffg accident on the foad, and meny fractures; she stayed in the hompital
during 11 weeks, and now she iz st home, with 2 long reeducation; any way, now the
future is for us.

First we are the lundlords for the gate house, and I'll prepare an anmal festival
for one or two weeks ewshUyear; before, I must to do many restsurations, in the Cottage
and in the house, tut after thet I wont an art center with international sound happenings.

Other news, my ook about * the sound poetry in the world " is finish, and the
publisher Jean Nickel Place wants these for the mext October. It has about 360 pages,
and a large chapter concerning the Canada, with many reproductionf about you there is
& large page and one photo + one textd, for Burke a poem, and 0 on.

Any way, after a bad yesr in The Gate House, heslth for Jean, some difficulties about
the property, now the situstion is much better.

Your cuestions :

The fee, yes, for 200 dollars, but I prefere 250 of cause.

The three, alas no, I mot Eritish here, and in Prance my position is mot clear. T
proyose in other things some articles in the big reviews in France, and some brosdoasts
in the Prench radio and in the flamish radio, plus the belgium radio, francophone.

I believe will be good publicity for your festival. What do you thing about that?

See you soon, best things

Henri Chopin, ALS to Sean O’Huigin, March 23,

1977.

“thanks for your letter from the 14 of March. Of
cause [sic], | accepte [sic] your invitation for your

festival in October 1978, for two reasons: 1) |

never seen the Canada, and 2) your festival will

be probably important.”

430 Naiad Street
Encinitas, Calif, 92024
22 March 1947

Dear Sean O'Huigin, ¥

Many thanks for the invitation to the Sound Poetry

Pestival, in which I'd be most happy to participate & for the

pleasure of which the fee you mention will be perfectly

satisfactory. As far as I know there's no U.S. money around

for this, but should I hear of anything, I'll pass the
information along. It would, by the way, be useful to get

the exact dates as soon as possible, since I'11l be coming off
a 3-week trip to Sweden at just about the beginning of October
& may also want to set up a few readings, etc. in the western

N.Y. area. S0, as soon as you can let me know,..

The enclosed will give you information on the Extended
Vocal Techniques Ensemble that Steve McCaffery reffered to.
I assume you'll be looking into the work of other musicians
that overlaps with the sound poetry of poets. Cage would be

an obvious example--most of his recent work being fairly

directly off that of Jackson Mac Low--or LaMonte Young, say,

among the more obvious ones. The New York scene in fact
would be full of such (Charlemagne Palestine, Steve Reich,

etc.) & one I would suggest directly is Charlie Morrow (365
West End Avenue, New York, N.Y. 10024), particularly in the

arca_of personal chants & animal language pieces. The
American poets who come immediately to mind are Mac Low,

John Giorno, Richard Kostelanetz, but McCaffery & the other

Horsemen can fill you in as well as I can,

Anyway do let me know about the dates & other information

Withlall besl/dshes, etc,
T7000CE 22(‘ &

as it develops.

//jeagmc Rothenberg
2

=

P.S. '™he address, above, is the quickest way to reach me,

The POETRYKUSIC group known as
KONKERETE CANTICLE
nade its debut on the occasion of
the recording of material for a
record put out by the Arts Council
of Oreat Britain, entitled
CAPERIMENTS IN DISINTEORATING
LANOUAGE/ KONKRETE 3

The line-up then was Bod Cobbing
Fanla Claire and Michael Chant,
+us date 6th July, 1971

A fascinating record, with a fine range of effects,

to be a Doet pleasant counterpoint to ears overstuffed with the

usual tréscly holiday eronge musio (Sunday Times, Chrisisas 1971)

Aftor that recording, the group performed many timen together -

at the Museum of Modern Art, Oxford; the Walker Art Gallery,

liverpool; the National Foetry Centre, Lond;:] and most notably 2
held in

at the Birthday

Csthedral in 1972 -

..s0only Bob Cobbing performing his sound-poens as part of the
VONKRETE CANTICLE, reflected the boisterous hilarity that is surely

+o less a part of than black Jacobean melancholy

(Pinancial Timem, 24tk April 1972)

S4nce then, Michael Chant hae gone his own musical way, and

7411 Griffithe, who is bothk a fine musioian and an extraordinarily
axoiting and versatile poet hms taken kis place. The birth of the
\WER' KONKRETE CANTICLE was at o performance in the great hall of
the Akxademie der Kiinete to celebrate the Dada sapsots of
contemporary sound-poetry as part of the 27th Berlin Festival
(18th September 1977)

7ob Cobbing...with his three-headed zroup here enacted such
childgsmes and primordial events as Alphabet of Pishes and

Pebble Imp: with chains and chimes
rinally banished the last remnants of recognisable spesch.

What remsined was a liberation of primitive sound, whose surprise
offeots quickly became a fariliar mode (Der Pagesspiegel, Berlin)
¥hat 1e unique about KONKRETE CANTICLE is the blending of so many
olements - visusl, sound and semantio poetry, music, movement and
dramaj from child games to sorhisticatod word-playj verbal through
sbetraot to to concrete sound,

It 40 a otrange ritual...a group expression of rhythms, voices

and instruments moving together and apart in imitation, contrest
and contaot, with fine receptivity within the socre of the poem
offered by the poet.

XONKRETE CANTICLE performs poems by Bob Cobbing, Paula Claire unﬂ"‘
Bill Oriffiths, and occasionally poeme by other international
sound-poets. “ Hhh

Page one of the 4-page publicity packet for
Koncrete Canticle (Bob Cobbing, Paula Clair,
and Bill Griffiths).

Jerome Rothenberg, ALS to Sean
O’Huigin, March 22, 1977.
Rothenberg’s acceptance to the
festival along with
recommendations of other poets
from the New York scene.
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Audio and Video

McCAFFERY: Flute Imps. - AR ::qrrsav. 0,HUIGIN & SOUTHAM:
] AKAT] costish Way of peath 3 M5 FOR'CRICKET / STRUCTURES or 1iC_

BEYOND THE RANGE sound

FOUR HORSEMEN: U.N,B,, ST, JOHN'S
(1914) y

B ——

McCAFFERY: wﬂpl TIONS ‘;‘“

Nocsemen - TaWee Pata_ - o 011 Sen -
- —_—

FOUR HORSEMEN: BOOT LEG Side One

- = = = e —_ -

FOUR HORSEMEN: BOOT LEG Side Two

eve McCaffery: ROLAND IMPROVISATIONS
live at Artons Dec. 1977) ERASA

O EncacED vACUUMS ("CCaffery, smith &
Q© (Primary manips.) * truhlar)

— McCAFFERY: SAXOPHONE READINGS —
Steve McCaffe: & MISC. SOUND TEXTS 1969-1979

x
] Ty
§ [ESSAY ON MONOTONY (Master Tape) 1969

McCaffery: Guitar/Sax Zwoets ca. 1981

—

Tgé gé t}fsga}l{'gsry?e | TORONTO RESEARCH GROUP: 27/3/82 ]

Trublar-mccaffery recd, 17 may 1981
FOUR LIVES (LES CHIMERES)

ATt e VIVAXIS PERFORMANCE :
Truklor Frew Hc Cafd

mime _Text-Sound Blues' (White “
TITRE

Interview Sean O'Huigin: 20,6.78

| CHINESE VENTRILOQUISM: Library of Cruel

REELNO.  TRUALAR
NDEBOBINE 1 cAFfd

BJECT

— i, SU
[1 DATE 2. .suuxlssu_,g

VARIOUS THROATS Cobbing, Musgrove,
Volume One Smith

A small sample of the over 490 audio and video items in the archive.

Many are unique recordings and are in a wide assortment of formats, including reel-to-reel audio
tapes, cassette audio tapes, vinyl records, CD-Rs, 8mm film, VHS video tapes, U-Matic video
cassettes, and mini digital video cassettes. Many of the recordings are unique or rare. Included is
documentation of live events, performances, interviews, radio programs, seminars, readings, class
recordings, musical performances, master tapes, commercially produced recordings, dubs of
recordings, and other recordings. The earliest recordings appear to be reel-to-reel recordings of
bpNichol in 1966.

A few of the poets/performers represented: Bruce Andrews, David Antin, Charles Bernstein, Bob
Cobbing, Craig Dworkin, Robert Filliou, Gerry Gilbert, Four Horsemen, Bernard Heidsieck, Karen
Mac Cormack, Steve McCaffery, Charlie Morrow, Opal L. Nations, bpNichol, John Oswald, Leslie
Scalapino, Owen Sound, Michael Palmer, R. Murray Schafer, Whitney Smith, Michael Snow, Richard
Truhlar, Erica Van Horn, and Barrett Watten.

Four Horsemen

Flyer for a performance by the Horsemen
In Memoriam bp N at Forest City Gallery, January 17, [1989],
7 dphi London, Ontario, Canada.
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Page from “Memory” by Filoden Kolenz
part of the Slow Dust manuscript.

Crossed out is the manuscript’s title Slow
Dust and authors the Four Horsemen
along with “second draft of section
bpNichol complete to end of chapter four.’

The archive contains over 500 pages of
typescript and holograph drafts and notes
for the unpublished Four Horsemen
(bpNichol, Paul Dutton, Rafael Barreto-
Rivera, and Steve McCaffery)
collaborative novel Slow Dust.

“Three Poems” text by the Four Horsemen,
arranged by bpNichol, February 28, 1981, 6
pages with cover.

Found among the Four Horsemen Slow
Dust items.

1. A Little Neshaess

Suve | for ke litt]
X‘Heve. Now. For suve. | for cheap| Hheve l:f. ’s’.‘lt”

this

Sove

(ush) \ s How? | Neav 7 f..{.,f

(U'nu) Lwl.
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ERINDALE COLLEGE

UNIVERSITY OF TORONTO
MARCH 6 - 8.00 p.m.

ROOM 292
PRELIMINARY BUILDING

Ry '
%%' e
% i ke . L

he : ' -
Fserien

in performance

woung fvod

Wednesday, February 20
8 p.m. at the Mackenzie Art Gallery

Sponsoredby:  Mackenzie Gallery.
Saskatchawan Writers'

Gulkd

Assistance from: Canada Council, City
of Regina Ans
Commission

Thursday, February 21
3:30 p.m., Music Room at
Campion College, U of R
Sponsored by:  Dept. of English, English
Students’ Asson:u!hon
Asslslam:olrom Canada Counc

Poster for a performance by the Four Horsemen Poster for two performances of the Horsemen,
at Erindale College, University of Toronto, March Mackenzie Art Gallery, Regina, Canada,
February 20 and Music Room at Campion
College, University of Regina, February 21, [no
year].

6, [ca. 1

The Four Horsemen performance at Erindale

College

973].

was in support of the release of their

Canadadada LP (Griffin House, 1973).
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SOUND POETRY FESTIVAL
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Program for the West Coast
International Sound Poetry
Festival at La Mamelle, San
Francisco, November 18-20,
1977. Single sheet folded once
to make four pages.

Steve McCaffery and the
Horsemen presented a sound
performance. Other participants
included Jerome Rothenberg,
Charles Amirkhanian, Laurie
Anderson, and Pauline Oliveros
among many others.
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wild productions presents a
an evening of sound poetry with -

R0 oo ™

STEVg HeChrrgpy B '::F::-Zathl an .ﬂ.m :
\e@@ SUANT BASHAJLAN B e S+‘Ve rj&ggfi@f

Flyer for Wild Sound, an evening of sound Flyer for a performance by Michael Snow,
poetry with O(we)n So(u)nd, Paul Dutton, Steve Charlie Morrow, and Steve McCaffery, Music
McCaffery, John Jessup, and Shant Basmajian  Gallery, Toronto, December 14, [1980]. Black felt
at Bloor Street United Church, Toronto, marker on San Quentin Prison Lethal Gas
February 2, [no year]. Chamber Execution Record.

after years of personal struggle

THE TORONTO RESEARCH GROUP T.R.G. Research Report #3 : The Language Of Performance Of Language
proudly presents

T.R.G. RESEARCH REPORT ¥3 © Language Of Performance Of Language BREA é?;:; #1 - Collboration No. 2
Essay #2 - Two Yardsticks & Some Propositions (after Ludwig Wittgenstein)
Essay #3 - The Body:In Darkness
Essay #4 - Contribution To Futility No. 5
Essay #5 - Significance: A History
Essay #6 - Erasa
Essays # 7, 8 & 9 - Three Essays On Definition
1) Untitled: A Recipe (for Thab Hassan)
2) Enigma No. 2
3) The Macro Roni Project

~ INTERMISSION -

PART 2: Essay #10 - The Prisoner
Essay #11 - Speaking Like A Book: Beckett, Zola & The Limits Of Description
Essay #12 - The Body:In Light
Essay #13 - So Soon Sausserne
Essay #14 - Sketch For A Signalist Ballet
Essay #15 -
Essay #16 - The Body:Disembodied
Extro

- INTERMISSION -

PART 3:  Marshall Reese & Nora Ligorano
EL CUADRO

with special guest performers NORA LIGORANO & MARSHALL REESE from
Baltimore, U.S.A.

“The Toronto Research Group proudly presents T.R.G Research Report #3: The Language of
Performance of Language with special guest performers Nora Ligorano & Marshall Reese,”
[Gallery Nine, Toronto, March 27, 1982].
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: X Flyer mounted on cardboard for “The
STUDIO 620 Presents Cloud of Uncertainty” exhibition with a
concert of improvised music featuring
David Lee, Steve McCaffery, Bill Smith,
and Susan Ferrer, Studio 620, Toronto,
Paper Art Show August 18, [1984].
75 Artists Involved

OPENING JULY 26 - 7-10 PM

Wed., Thur.,, Fri.: 12 pm - 3 pm
Sat,: 12 pm - 4 pm

with a concert of improvised music featuring —
David Lee Steve McCaffery Bill Smith

& including a special guest from England, violinist Susan Ferrar
Sat., Aug. 18- 9 pm - Admission $3

STUDIO 620
620 Richmond Street West - Toronto
(416) 368-4207
Director: Charles Katz

STEVE Mc CAFFER

Gumsi's: ¢ .
: Lr Nickol EZ08 NGl

Vic

P\ NINE
<. 20 DEC.
4 DAVIES Ave. 4™ Floor

(&u«.n St. €. at. Den Valley Pkuy .

Flyer for Steve McCaffery presenting film, Front of announcement for “In Memoriam

music, and performance with bpNichol, Vic d’'Or Georges Maciunas,” a series of events

(Victor Coleman), and the Marquis de Sade, presented by Editions Intervention at Galerie

Gallery Nine, Toronto, December 20, [no year]. Motivation V, Montreal, Canada, March 7-May 6,
1984.

Participants included Julien Blaine, Jean-Francois
Bory, Jean Jacques Lebel, Dick Higgins, and the
Four Horsemen among others.


https://granarybooks.com/collections/mccaffery/smpix/cloud-of-uncertainty.jpg
https://granarybooks.com/collections/mccaffery/smpix/steve-mccaffery-gallery-nine.jpg
https://granarybooks.com/collections/mccaffery/smpix/maciunas-memoriam.jpg

Summary of the Steve McCaffery Archive

Correspondence

The archive contains expansive correspondence with more than 500 people. Primary
correspondents include: Bruce Andrews, Charles Bernstein, Colin Browne, Michael
Davidson, Alan Davies, Ray DiPalma, Johanna Drucker, Jean Dupuy, Fred Garber,
David UU (Harris), George Hartley, Lyn Hejinian, Dick Higgins (1/2 box), Stephen
Joyce, Jean-Jacques Lecercle, David Lee, Jerome McGann, Roy Miki, Opal L. Nations,
Marjorie Perloff, Peter Quartermain, Tom Raworth, Jed Rasula, Jerome Rothenberg,
James Sherry, Ron Silliman, Steven Smith, Barrett Watten, and Karl Young. (7 bankers
boxes)

Manuscripts

The archive contains both unpublished and published manuscripts of books, essays,
concrete/visual poetry, notes/jottings, and other work. In addition to items in folders (27
bankers boxes) there are 8 binders (approx. 930 pages) with many originals of
McCaffery’s concrete/visual poetry. Most of the poems are unique with an assortment of
collage elements, colored and black pen drawings, and assorted typewriter (typestracts)
and type treatments. Included are all drafts, abandoned sections, and some production
masks of his internationally acclaimed Carnival. (31 bankers boxes)

Miscellaneous

These files contain a wide variety of items, including manuscripts by others,
photocopies of articles, and grant applications, among other items. (4 bankers boxes)

Journals/Sketchbooks, Account Books, Address Books, and
Calendars

There are 49 journals/sketchbooks from 1959-2010, 3 address books, 10 account
books from 1981-88, and 37 calendar/appointment books from 1976—-2013. (3 bankers
boxes)

Audio and Video

The archive contains extensive audio and video. Many of the recordings are unique or
rare. Included is documentation of live events, performances, interviews, radio
programs, seminars, readings, class recordings, musical performances, master tapes,
commercially produced recordings, dubs of recordings, and other recordings. Also
included is complete audio documentation of the 11th International Sound Poetry
Festival held in Toronto in October 1978 (McCaffery was a festival coordinator). The
earliest recordings appear to be reel-to-reel recordings of bpNichol in 1966. (more than
490 items in 10 bankers boxes)

Conferences and Festivals

In addition to one box of print documentation of the 11th International Sound Poetry
Festival there is one box of documentation and notes for conferences and festivals in
which McCaffery participated. (2 bankers boxes)

Teaching and Academics

Included are lecture and teaching notes, and other items related to McCaffery’s
teaching career, especially at York University and the University at Buffalo. (2 bankers
boxes)



Assorted

Included are flyers, programs, and ephemera for conferences, readings, and other
activities in which McCaffery participated. Also included are 5 of McCaffery’s
poem/objects, including 2 original scroll texts. (2 boxes)

The Steve McCaffery archive comprises approx. 61 boxes (approx. 81 linear feet) and is
housed at Granary Books in New York.

For complete inventory and price, please contact Steve Clay.


mailto:sclay@granarybooks.com
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